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Program

19. MEZINARODNI FESTIVAL SOUCASNEHO UMENI - PRAHA
19™ INTERNATIONAL FESTIVAL OF CONTEMPORARY ART - PRAGUE

DENNE / DAILY

PA/FRI 10.10.

PALAC U STYBLU
Who is the Director?
vystava sou¢asného uméni (str. 28)

Director’s office Bar
by Jednotka / Unit (str. 53)

PALAC U STYBLU

18.00 Who is the Director? - vernisaz vy-
stavy (str. 28)

21.00 The Fakes - opening party

DIVADLO ARCHA
19.30 Doris Uhlich (AT) - tanec (str. 6)

SO /SAT 11.10.

PALAC U STYBLU

16.00 S Jifim Sadlem o tom, co roste ve
mésté - prochazka (str. 46)

17.00 S Radovanem Lipusem o scénologii
Vaclavského namésti - prochazka
(str. 47)

19.00 Divadlo VOSTO5 - divadlo (str. 30)

20.30 Iby (CZ) - koncert

22.00 Krystof Koenigsmark - DJ Radio 1

STUDIO ALTA
16.00 Lenka Tretiagova a Light Studio
(Cz) - divadlo (str. 8)

DIVADLO ARCHA
19.30 Doris Uhlich (AT) - tanec (str. 6)

NE/SUN 12.10.

PIAZZETA ND
16.00 SVaclavem Cilkem o cesté, kterou si
vybira voda - prochdazka (str. 48)

PALAC U STYBLU

13.00 Barvy & tvary v pohybu - workshop
(str. 51)

19.00 Divadlo VOSTOS5 - divadlo (str. 30)

STUDIO ALTA
16.00 LenkaTretiagova a Light Studio (CZ) -
divadlo (str. 8)

DIVADLO ARCHA
19.30 Jan Martens (B) - tanec (str. 10)

PO/MON 13.10.

PALAC U STYBLU

18.00 Stage Code, La Grande Bande, Kam-
pata a hosté - performance-pro-
chazka (str. 34)

19.30 Ryba fvouci - divadlo (str. 32)

UT/TUE 14.10.

PALAC USTYBLU
19.00 Divadlo VOSTO5 - divadlo (str. 30)

uLuv

20.00 SPAM-SMRT / Vladimir 518, Ondrej
Andéra, David Vrbik - audiovizualni
projekt (str. 40)

ST/WED 15.10.

PALAC U STYBLU

18.00 Stage Code, La Grande Bande, Kam-
pata a hosté - performance-pro-
chazka (str. 34)

19.00 Divadlo VOSTO5 - divadlo (str. 30)

20.30 Artalk.cz narozeniny (str. 52)

DIVADLO ARCHA

19.30 Janez Jan$a & Iztok Kovaé (SLO) -
tanec
Hillel Kogan (IL) - tanec (str. 12 +14)

CT/THU 16.10.

PALAC USTYBLU

13.00 Czech Crash - sympozium (str. 42)

15.00 Crew - virtudlni prochazka (str. 36)

19.30 Ryba fvouci - divadlo (str. 32)

20.30 Android Asteroid (Cz) - koncert
(str. 52)

ULuv

19.30 SPAM-SMRT / Vladimir 518, Ondrej
Andéra, David Vrbik - audiovizualni
projekt (str. 40)

DIVADLO ARCHA

10.22 Stefan Dreher (DE) - tanecni mara-
ton (str.16)

19.30 Yaniv Cohen (NO) - tanec (str. 18)

PA/FRI 17.10.

PALAC U STYBLU

9.30 Czech Crash - sympozium (str. 42)
15.00 Crew - virtualni prochazka (str. 36)
19.30 Ryba fvouci - divadlo (str. 32)
21.00 DJ Robot + DJ Akvamen

DIVADLO ARCHA
18.00 Lotte van den Berg (NL) - divadlo
(str. 38)

DIVADLO PONEC
19.30 DOT504 Dance Company (SK / CZ /
GR) - tanec (str. 20)

SO /SAT 18.10.

PALAC U STYBLU

15.00 S Petrem Klimou po Vaclavském na-
mésti - prochazka (str. 49)

15.00 Crew - virtudlni prochazka (str. 36)

15.30 Komentovana prohlidka s kuratory
vystavy (str. 28)

16.00 S Karolinou Vrankovou po palécich
nasi doby - prochéazka (str. 50)

17.00 Komentovana prohlidka s kuratory
vystavy (str. 28)

18.00 Debata ¢asopisu Respekt (str. 45)

22.00 Zachary Oberzan (USA) - koncert

23.00 DJ Johana - closing party

DIVADLO ARCHA

12.00 Lotte van den Berg (NL) - divadlo
(str. 38)

16.00 Lotte van den Berg (NL) - divadlo
(str. 38)

19.30 Zachary Oberzan (USA) - divadlo
(str. 22)
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Vazeni divaci, kolegové, pratelé,

Dear festivalgoers, colleagues, friends,

nikdy jsem festivalovy prolog nezacinal politickymi tématy. AZ ted udélam vyjimku. Leto$ni
rocnik festivalu predstavi umélce ateoretiky z20 zemi svéta, coz je rekordni pocéet v nasi his-
torii. VSichni se sice setkavame na ,,neutralni - ptidé®, ale ve velmi neklidné a nejisté dobé,
ktera mlze v blizké budoucnosti zménit i nase Zivoty. Na nedaleké Ukrajiné stéle zufi boje,
umiraji lidé, tisice lidi jsou bez domova, na intenzité nabira volani po nezavislosti ve Skotsku,
Kataldnsku, Vlamsku a Fadé dalSich regiont, a to zmifiuji pouze evropsky kontinent.

Proto je namisté, abych pfipomnél, Ze nas festival se zrodil v listopadu 1996, tedy pou-
hych sedm mésici poté, co Daytonska dohoda ukonéila nekrvavéjsi konflikt na Gzemi Evropy
od roku 1945. Prvni ro¢nik festivalu uvedl mnoho umélci ze statd byvalé Jugoslavie a jejich
pratel. Zasadni motivaci zrodu festivalu tak nebylo prezentovat konvenéni soubory aumélce.
Naopak! Predstavili jsme umélce ajejich seskupeni, ktefi po mnohaletych traumatech dostali
moznost opét svobodné tvofit a cestovat. Tato nevyhnutelnost vytvofila velice odlisny zptsob
dramatické exprese zaloZené na angaZovanosti aemocionalité proZitku. Se v&i nedokonalosti
scénického adramaturgického provedeni jsme pak byli svédky naprosto originélniho silného
pribéhu. Atak dnes citim opét potrebu vratit se na samy pocatek stouhou rozkryt tuto pr-
votni emoci i pro dal§i sméFovani naseho festivalu.

Pravé proto mne zaujala zprava z prostredi kultury o predéasném odchodu umélecké re-
ditelky Frie Leysen zjednoho znejvétsich anejrespektovanéjsich svétovych festivalli Wiener
Festwochen. Mezindrodné uzndvana kuratorka azakladatelka legendarniho Kunstenfestival-
DesArts v Bruselu zt¢tovavala se strukturou a vedenim festivalu a méstem Viden. V otevie-
ném dopise ,,Pro¢ opoustim Wiener Festwochen® napsala: Po nékolika mésicich nepfretrzitych
konfliktd béhem pfiprav posledniho ro¢niku festivalu jsem zjistila, Ze jeho hlavnim problémem
je zcela chybéjici vize. (...) Ma-li byt umélecky projekt i po desetiletich relevantni, musi sdm
sebe soustavné zpochybrovat akriticky nahlizet na uplatfiované postupy. Potfebuje mit jasnou
vizi aadaptabilni aflexibilni strukturu a organizaci, aby dokazal dostat témto neustale se pro-
ménujicim cilim. Wiener Festwochen vtomto ohledu podle mého nézoru naprosto selhava“

Pomérovat nas prazsky festival s videriskym kolosem by bylo zcela absurdni vtémér vSech
jeho rovinach. Co je vSak jednoznaéné spole¢né auniversalni pro vSechny umélecké projekty
na svété je MOTIVACE-SDELENI a VIZE.

Vtomto ohledu se miizeme pomérovat se svétovymi festivaly, jelikoZ se za poslednich de-
vatendct let snaZzime otéméF nemozné; neslevit zdramaturgickych plant, objevovat stale nové
umélce aosobnosti, neustdle cestovat azapojovat se do spriznénych zahrani¢nich formaci,
udrzet si tym spfiznénych spolupracovniki ,,s VIZi“, vychovévat nade déti ,,bez tele VIZE®, uzivat
si prazdnin avneposledni fadé si zachovat humor anadhled ivokamziku, kdy se véci nedafi.
Jako odménu pak vitdme navstévniky, pratele sotevienou naruci avéfime, Ze nase investova-
né energie aentusiasmus (stdle ho mame vkancelafi vtrezoru:)) se ndm béhem nékolika Fij-
novych dn0 vrati. Nas program je pomijivy, je ,.v pohybu - ted'atady - bez mozZnosti navratu®.

Vitejte a divejte se, pozorujte a uZivejte nasledujici svatek drazi divaci, kolegové, prate-
lé avizionafi.

Pavel Storek

I have never started my festival prologue with political subjects, but this time I am making
an exception. This year’s festival presents artists and theorists from 20 countries, which is
arecord number in the festival’s history. Everyone meets on “neutral ground”, but in avery
restless and uncertain time that may, in the near future, change our lives. Nearby Ukraine
is wracked by fighting, thousands of people have been left homeless, and calls for indepen-
dence are gaining force in Scotland, Catalonia, Flanders, and other regions. And I am talk-
ing only about Europe.

That is why I should remind you that our festival was born in November 1996 - i.e., just
seven months after the Dayton Accords ended the bloodiest conflict in Europe since 1945. The
festival’sfirst year featured many artists from the former Yugoslavia and their friends. One im-
portant motivation behind the festival’s founding was not to present conventional artists and
ensembles. Not at all! Instead, we presented artists and groups of artists that, after years of
trauma, had again been given the chance to create and travel. This inevitability resulted in
avery different form of dramatic expression based on engagement and an emotional experi-
ence. Despite all the imperfection of their stage design and dramaturgy, we were witness to
an absolutely original and strong story. And so we feel the need today to return to the very
beginnings in order to discover that initial emotion for the festival’s future direction.

This is also why Iwas intrigued by the recent report of the early departure of artistic direc-
tor Frie Leysen from the Wiener Festwochen, one of the world’s largest and most respected
festivals. The internationally recognized curator and founder of the legendary KunstenFesti-
valDesArts in Brussels, took the festival’'s management and the city of Vienna to account in
an open letter entitled “Why Iam leaving the Wiener Festwochen”: “After several months of
uninterrupted conflicts during the preparations for the festival’slast edition, | discovered that
its main problem is acomplete lack of vision. (...) If an artistic project is to be relevant even
after decades, it must systematically question itself and take acritical view of its methods. It
needs aclear vision and an adaptable and flexible organizational structure, so that it will be
capable of dealing with these constantly changing objectives. It is my opinion that the Wie-
ner Festwochen are failing completely in this regard.”

It would be absurd on almost all levels to compare our festival in Prague with the Vien-
nese giant. But what we share and what all artistic projects in the world have in common are
MOTIVATION-MESSAGE and VISION.

In this regard, we can compare ourselves to international festivals, since in the past 19
years we have tried to achieve the seemingly impossible: not to back down from our ambi-
tious programming, to be constantly discovering new artists and individuals, to continuous-
ly travel and collaborate with kindred foreign groups, to maintain ateam of co-workers with
aVISION, to raise our children without “tele-VISION”. To enjoy our holidays and, last but not
least, to retain our sense of humor and objectiveness even when things were not going our
way. In return, we welcome visitors and friends with open arms, and are convinced that the
energy and enthusiasm that we have invested (we keep them in asafe in the office:)) will be
returned with interest during those few days in October. Our program is transient, “in mo-
tion - here and now - and without possibility of return”.

Welcome. Look around, watch, and enjoy our festival - dear festivalgoers, colleagues,
friends and visionaries.

Pavel Storek
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10.10.+11.10. DIVADLO ARCHA 19.30

TANEC / DANCE

Doris Uhlich®"

more than naked

Pro¢ by se mél kdokoli v roce 2014 svlékat
na jevisti? Co mlze vyjadfit nahé télo? A co
dvacet nahych tél? Dvacet lidi na jevisti je
vice nez jen skupina, je to spole¢nost. Atato
spolec¢nost se dava do pohybu. more than
naked zkouma pohyb, ktery mtize vzniknout
pouze skrze nahé télo, ktery se objevuje je-
nom jeho prostfednictvim. Jaka je dynamika
masa, tuku, vahy, pokozky ¢i potu? Inscenace
rozbije vSechny vase predstavy o téle, tanci,
nahoté i Zivoté.

Uznavana rakouskd tanecnice a choreo-
grafka Doris Uhlich uz svétu ukazala vlastni
nahotu v predeslé autorské inscenaci More
Than Enough (Vic nez dost) aited'se do téma-
tu oprela svasni i korpulentnosti sobé vlast-
ni. Vytvorila tak humorné isocialné-politické
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predstaveni otom, co vsou¢asném svété pro-
Ziva nahé télo v podruci svého majitele. Pro-
jekt vznikl na zakladé ,,nahého” workshopu,
na kterém si umélkyné jednotlivé taneéniky
peclivé vybrala. ,V jistém smyslu obnovuje
nahota na jevisti nevinnost nahého téla; ne-
vinnost, kterou nikdy nemélo,” napsal o pred-
staveni, které uz vic nez rok vzbuzuje pozor-
nost, rakousky kritik Martin Thomas Pesl.
DORIS UHLICH (1977) je tanecnice acho-
reografka, vrecenzich ¢asto oznacovana jako
»korpulentni taneénice“. Narodila se v Ra-
kousku avystudovala pedagogiku sou¢asného
tance na videnské konzervatofi. Po nékolika
zahrani¢nich stazich a rezidencich ziskala
titul Vyjime&ny performer roku 2008 (¢asopis
Ballettanz), dale titul Tane¢nik roku 2011

(Tanz magazin) aloni také Outstanding Artist
Award od rakouské vlady. Mezi jeji autorské
inscenace, které vytvari od roku 2006, patfi
Und, Spitze, More Than Enough, Rising Swan
(jeji prvni autorské sélo, kde hraje umirajici
labut) ¢i Come Back.

Why would anyone in the year 2014 undress
on stage? What can the naked express? What
about 20 naked bodies? Twenty people on
stage is more than amere group - it is asoci-
ety. And this society is in motion. The perfor-
mance more than naked explores the motion
than can be created only by the naked body,
that appears only through the naked body.
What is the dynamics of meat, fat, weight,
skin or sweat? The performance will break
down all your ideas of the body, dance, na-
kedness, and life.

Renowned Austrian dancer and chore-
ographer Doris Uhlich showed the world her
own nakedness during her previous perfor-
mance, More Than Enough. In her new pro-
duction, she again delves into this topic with
apassion and corpulence all her own. The re-
sultisahumorous sociopolitical performance
about what the naked body experiences in
today’s world at the hands of its owner. The
project was born of a “naked” workshop at
which the artist carefully selected the indi-
vidual dancers “In acertain sense, nakedness
on stage renews the innocence of the naked
body; an innocence that it never had,” Aus-
trian critic Martin Thomas Pesl wrote of the
performance, which has been garnering at-
tention for more than ayear.

DORIS UHLICH (1977) is a dancer and
choreographer, in reviews often labeled
a “corpulent dancer”. She was born in Aus-
tria, and studied contemporary dance edu-
cation at the conservatory in Vienna. After
several foreign internships and residencies,
she was named 2008 Outstanding Perform-
er of the Year (Ballettanz magazine) and
2011 Dancer of the Year (Tanz magazine),
and last year received the Austrian govern-
ment’s Outstanding Artist Award. She has
been creating original performances since

2006, including Und, Spitze, More Than
Enough, Rising Swan (her first solo perfor-
mance, in which she plays adying swan) and
Come Back.

www.dorisuhlich.at
Jazykové bezbariérové / No language barrier
Délka / Lenght: 60min

Za podpory / Supported by: WUK perfoming
arts insert (Theaterverein) dotovany odborem
kultury mésta Vidné, INTPA - INTERNATIONAL
NET FOR DANCE AND PERFORMANCE AUSTRIA
of Tanzquartier Wien s fondy BKA a BMEIA,



11.10.+12.10. STUDIO ALTA 16.00

DIVADLO / THEATRE

Lenka Tretiagova a Light Studio©?

Karlik aneb Zazitkovy divadelni
trenazer / Charlie, or An Experiential

Theater Simulator

CESKA PREMIERA / CZECH PREMIERE

Svét amerického reziséra, grafika adesigné-
raTima Burtona ajeho legendarni Karlik ato-
varna na ¢okoladu inspirovali Taneéni studio
Light zcela zasadné. V inscenaci nasednete
do zazitkového divadelniho trenaZeru, ktery
se fiti rdjem prani asni; stanete se spolutvdr-
ci kone€ného dila.

Tanec, podporeny vtipnou autorskou hud-
bou a scénou, vytvari kouzla. Jednou jste
dole, jednou nahofe, jednou se Fitite ohrom-
nou rychlosti, jindy preslapujete na misté.
Je to pout plna skluzl, zhoupnuti, stoupa-
ni a Sokd. Postavy z literarni predlohy zté-
lesnéné na jevisti, véetné Umpalumpli, na-
stavuji zrcadlo détskych slabosti - zavislosti
na sladkostech, televizi a pocitaéich, na vé-
cech. Asamoziejmé, nevyzpytatelny majitel
tovarny na ¢okoladu pan Wonka s podivnymi
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vrtochy, vS§echny mate, aby je dostal tam,
kam potrebuje...

Karlika aneb zazZitkovy divadelni trenazer
spatfili poprvé letos na jare - formou inter-
aktivni prohlidky - navstévnici prazské vysta-
vy Tima Burtona v galerii DGm U kamenného
zvonu.

TANECNI STUDIO LIGHT pfi ZUS na Po-
pelce v Praze uz témér deset let Uispésné
vyuziva tanec a pohyb pro vychovu avzdé-
lavani déti i mladych lidi. Postupem c¢asu
ziskalo podobu taneéniho divadla, kde pod
vedenim profesionald vznikaji interaktivni
predstaveni, které slavi Uspéchy u divak
i odbornikid. Napfiklad inscenace Putova-
ni ve vétvich byla souéasti katalogu Czech
Performance Collection 2010, loni a pred-
loni studio reprezentovalo ¢eskou kulturu

na Evropském kulturnim tydnu ve francouz-
ském Maschers, na festivalu Aberdeen In-
ternational Youth Festival a na slovenském
KioSKu.

The world of American director, graphic
artist, and designer Tim Burton and his le-
gendary Charlie and the Chocolate Factory
were a fundamental inspiration for Tane¢ni
studio Light. The audience takes a seat in
an experiential theater simulator hurtling
through a paradise of dreams and wishes,
helping to shape the final outcome.

Dance, combined with humorous origi-
nal music and stage design, creates magic.
Now you’re up, now you’re down; here you
hurtle along at breakneck speed, there you
walk in place. It is a journey full of sliding,
jumping, climbing, and shocks. The charac-
ters from the original book, including the
Oompa Loompas, come to life on stage and
hold up a mirror to children’s weaknesses -
addiction to candy, television and comput-
ers, and things in general. And of course
there is the unpredictable Mr. Wonka with
his strange whimsies, confusing everyone in
order to get them where he needs them...

Charlie, or An Experiential Theater Simu-
lator could be seen this spring as an interac-
tive tour at the Tim Burton exhibition at the
Stone Bell House.

TANECNI STUDIO LIGHT, which is at-
tached to the Na Popelce elementary art
schoolin Prague, has spent the past 10 years
successfully applying dance and movement
to teaching children and young people. With
time, the studio took on the form of adance
theater that, led by professionals, creates in-
teractive performances that have been a hit
with audiences and critics. For example,
Journey through the Branches was includ-
ed in the Czech Performance Collection 2010
catalogue, and last year and the year before
the studio represented the Czech Republic at
the European Week of Culture in the French
town of Maschers, the Aberdeen International
Youth Festival, and Slovakia’s KioSK festival.

www.tanecnistudiolight.cz
Cesky / In Czech
Délka / Length: 70 min

Za podpory / Supported by: Ministerstvo kultury
CR, Statni fond kultury CR, sdruZeni mamapapa
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Rakouské kulturni forum

12.10. DIVADLO ARCHA 19.30

TANEC / DANCE

a)

The Dog Days Are
Over

Navléknout ponozky, obout kecky - a pék-
né skakat. Bez oddechu, bez dechu. Ceka
vas osm tanecnikd, Sestnactero kecek a je-
jich hopsani, na které je vyCerpavajici se byt
jen divat.

Po nékolika podmanivych, zneklidiujicich
sélech o krase nedokonalého téla vytvoril
stale slavnéjsi vlamsky choreograf Jan Mar-
tens dilo zcela odli$né. Po Ctyfleté prestavce
jsou Dog Days Are Over prvni inscenaci, ve
které se vraci ke skupinovému tanci - ajeho
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matematicka choreografie zde soutézi o ne-
uskakani se k smrti.

Reknéte nékomu, at vyskodi, auvidite jeho
pravou tvar, fekl kdysi Philippe Halsman, le-
gendarni americky portrétni fotograf (pfitel
Salvatora Daliho) a specialista na skokologii.
Narocna choreografie The Dog Days Are Over
je inspirovana timto citdtem ao,pravou tvar®
se snazi v kazdém momentu. Pfivede vas do
transu. Je to Unavna, fascinujici podivana, pfi
které budete mit mnohokrat chut zafvat: DOST!

A bude to tak spravné. Nové Martenso-
vo dilo se totiz mimo jiné snazi vyprovoko-
vat diskusi o roli tance a uméni, postihnout
tenkou linku mezi uménim a zabavou. Vzdyt
kdo jsme my, platici divaci, ktefi se na trpi-
ci tanecniky divaji stejné, jako kdysi na gla-
diatory, bojujici v zapasech pro pobaveni

publika? Je soucasny tanec jen striptyzem
pro nas bohatsi?

JAN MARTENS (1984) je uznavany vlam-
sky choreograf, kterého si moznd pamatu-
jete z lonského festivalu 4+4 dny; tehdy pfi-
vezl Viktora, senzaci sezény v podobé duetu
muze aditéte (projekt divadla Campo). Mar-
tens vroce 2006 absolvoval taneéni konzer-
vatof vAntverpdch, vroce 2009 zacal praco-
vat na vlastnich choreografiich. Jeho prvni
praci bylo ,,i can ride a horse whilst juggling
so marry me* ogeneraci Zzen, kterym dominu-
ji socialni média. Mezi jeho slavné kusy patfi
Sweat Baby Sweat nebo Pretty Perfect. Nad
fyzickou virtuozitu stavi krdsu nedokonalé
lidské bytosti.

Put on socks and tennis shoes - and start
jumping. No exhalation, no breathing. Eight
dancers, 16 shoes, and jumping that is ex-
hausting just to look at.

After several compelling and unsettling
solo performances on the imperfect beau-
ty of the body, increasingly popular Flem-
ish choreographer Jan Martens has creat-
ed a completely different work. Following
afour-year pause, The Dog Days Are Over is
the first performance in which he returns to
group dance. Here, his mathematical chore-
ography is acontest about not jumping one-
self to death.

Tell someone to jump and you see their
true face, the legendary American portrait
photographer Philippe Halsman (a friend
of Salvador Dali and a specialist on jumpo-
logy) once said. Inspired by this quote, the
demanding choreography for The Dog Days
Are Over tries to show the “true face” at ev-
ery moment. It will put you into a trance.
It is a tiring and fascinating spectacle dur-
ing which you will frequently want to shout:
ENOUGH!

And it would be the right thing to do.
Among other things, Martens’s new piece
tries to provoke debate on the role of dance
and art, to identify the thin line between art
and entertainment. Do we - the paying au-
dience - watch the suffering dancers just

as people once watched gladiators fighting
for the public’s edification? Is contemporary
dance nothing more than striptease for those
of us who are more affluent?

JAN MARTENS (1984) is a renowned
Flemish choreographer whom many of you
may remember from last year’s 4+4 Days in
Motion festival, when he presented Victor,
the season’s sensational duet of a man and
child (a project by the Campo production
company). Martens graduated from the
dance conservatory in Antwerp in 2006, and
began working on his own choreographies in
2009. His first performance was | can ride
a horse whilst juggling so marry me, about
the generation of women dominated by so-
cial media. Other well-known pieces include
Sweat Baby Sweat and Pretty Perfect. He
places the beauty of the imperfect human
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15.10. DIVADLO ARCHA 19.30

Iztok Kovaé & Janez Jansa®©

TANEC / DANCE

Falcon!

KOMPONOVANY VECER S PREDSTAVENIM HILLELKOGAN (IL) /
DOUBLE BILL EVENING WITH HILLELKOGAN’S PERFORMANCE

Predstaveni How | Caught a Falcon z roku
1991, prelomové dilo choreografa Iztoka Ko-
vace, polozilo zaklady moderniho slovinské-
ho tance. Kultovni, poetické sélo, ve kterém
Kovac tancil az nadpozemsky krasné, odkrylo
magicky vztah mezitélem, pohybem, svétlem
a prostorem; inscenace se stala symbolem
nového uméleckého vyjadreni, které vtrhlo
na evropskou tanec¢ni scénu tésné pred pro-
puknutim krvavé jugoslavskeé valky.

Po vice nez dvaceti letech ma Kova¢ od
svého prelomového predstaveni odstup.
Nova inscenace Falcon!, kterou vytvofil spo-
le¢né s reZisérem Janezem JanSou, si klade
jiné otazky. Nikdo z umélcd totiz nemusi
jit do diichodu pred padesétkou - jen télo
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tanecnika se stane kruté nechténym mno-
hem dfive. Kovac své nové predstaveni tan¢i
ve véku 51let; JanSovi je 50. Spole¢né s hos-
ty vam tak odpovi na otazku, co je ve zralém
véku jesté tahne na jevisté ajak jejich tanec
mdze vypadat... Britsky Independent oznadil
Kovace ve své kritice za ,,Sip plny energie®,
jiny recenzent zase chvali humor, kterého se
pry umladych taneéniki jen tak nedockate.

EN-KNAP je tanecni soubor a produ-
kéni spolecnost, kterou Iztok Kovaé zalo-
Zil v roce 1993, pravé po Uspéchu séla How
| Caught a Falcon. Od té doby pokracuje ve
vyvoji vlastniho choreografického a tanecni-
ho jazyka. Po 14 letech prace na vlastnich
projektech zaloZil v roce 2007 mezinarodni

repertodrovou skupinu EnKnap-
Group, prvni staly slovinsky soubor
moderniho tance v historii zemé.
0 dva roky pozdéji se Kovaé, nositel
mnoha slovinskych i zahrani¢nich
ocenéni, stal uméleckym redite-
lem kulturniho centra Spanski Bor-
ci. Za svou kariéru vytvoril 30 vlast-
nich projektd, 5 tanecnich filmG a ze
souboru En-Knap vybudoval slavnou
znacku.

The 1991 performance How | Caught
aFalcon, apioneering work by chore-
ographer Iztok Kovag, laid the found-
ations for modern Slovenian dance.
The cult poetic solo in which Kovaé
danced in an almost supernaturally
beautiful manner, revealed the ma-
gical relationship between the body,
movement, light, and space; the per-
formance became a symbol for the
new artistic style that took the Euro-
pean dance scene by storm just be-
fore the outbreak of the bloody Yu-
goslav wars.

More than 20 years later, Kovac
can look at his groundbreaking per-
formance with a sense of objectivity. The
new performance, Falcon!, which he created
in collaboration with director Janez Jan$a,
asks different questions. No artist has to
retire before age 50 - except for the danc-
er, whose body becomes cruelly unwant-
ed much earlier. In his latest performance,
Kovac appears onstage at age 51; Jansa is 50.
Together with their guest performers, they
answer they answer the question as to what
draws them onto the stage at their mature
age and what their dance might look like...
In its review, The Independent called Kovaé
a “bolt of energy”, while another reviewer
praises the humor that you won’t find so
easily among young dancers.

EN-KNAP is a dance ensemble and pro-
duction company founded in 1993 by Iztok
Kova¢ after the success of the solo piece
How | Caught a Falcon. Since that time, he

has continued develop his choreograph-
ic and dance vocabulary. After 14 years of
working on his own projects, in 2007 he
founded the international repertoire troupe
EnKnapGroup, the first permanent modern
dance ensemble in Slovenian history. Two
years later, Kova¢ - who has won numerous
Slovenian and foreign awards - was named
artistic director of the Spanski Borci cultural
center. In his career, he has created 30 origi-
nal projects and 5 dance films and has
turned En-Knap into a well-known brand.

www.en-knap.com
Simultanné tlumoceno / Simultaneous translation
Délka / Lenght: 60 min

Za podpory / Supported by: City of Ljubljana -
Department of Culture
Ministry of Culture of Republic Slovenia
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15.10. DIVADLO ARCHA 19.30

Hillel Kogan®)

TANEC / DANCE

We Love Arabs

Prazdné jevisté, dva lidé. Jeden bude mit ¢a-
sem na tricku naémaranou Davidovu hvéz-
du, druhy na cele ¢erny pllmésic. Jeden ma
rad hummus, druhy pita chléb. Zvladnou to,
ikdyz jsou ,,jen” na scéné?

Hillel Kogan (sdm na jevisti jako lIzrae-
lec) pouziva ve svych kusech inteligentni
aponékud provokativni texty, které jednak
nuti divaka, aby nahlédl do nastaveného zr-
cadla, jednak vysila pichlavé Sipy do citli-
vych mist mimo tane¢ni scénu, kdyz snad-
hledem avtipem rozebira chovani bézného
smrtelnika.

1kdyz tahle inscenace skonéi snovym hap-
pyendem, taneéni kritik Ora Brafram zdeniku
The Jerusalem Post povaZzuje We Love Arabs
za ,,mistrovské dilo,” Koganovo dosud nej-
lepsi, protoZe si nem{Ze ,,...vzpomenout na
jiny taneéni kus, ktery by byl tak chytry, pro-
vokativni, politicky a nesmirné vtipny zéaro-
ven...“ adodava, Ze je to ,,rozhodné nejvétsi
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choreografické dobrodruZstvi.“ Nakonec pfi-
Znava: ,,...uz léta jsem nic podobného neza-
zZil~

We Love Arabs je skute¢né zavrSenim pre-
deslé Koganovy tvorby, jeZ prozrazuje neza-
vislého angaZovaného tanecnika-filozofa,
ktery svym humorem a ojedinélym nazira-
nim na svét burcuje publikum k odezvé. Ne
nadarmo musel jeden nadSeny divak, ktery
inscenaci We Love Arabs shlédl letos v srp-
nu v Itdlii, konstatovat hned v prvni vété fa-
nouskovského blogu, Ze: ,V divadle byla dnes
vecer policie, coz je pro tanecni festival ne-
obvyklé, ale ne prekvapivé, kdyZz vezmeme
v potaz téma inscenace a ¢as, v jakém se
hraje...”

HILLELKOGAN (1974) studoval v telaviv-
ské tanecni Skole Bat Dor avnewyorském stu-
diu Merce Cunningmama. Je také tane¢nikem
arezisérem slavného moderniho izraelského
souboru Batsheva Ensemble; spolupracoval

se Svycarskou skupinou Nomades ¢i
s portugalskym Gulbenkian Ballet.
Kogan se neuinavné profiluje jako
univerzalni umélec: tanecnik, per-
former, herec, autor i dramaturg;
spolupracuje s nejslavnéjsimi cho-
reografy soucasné Izraele. Vdeniku
The Jerusalem Post o ném nedavno
napsali, Ze ma ,smésici talentd, kte-
ra prysti zkazdého jeho péru.”

An empty stage, two people. Even-
tually, one will have a Star of David
scrawled on his shirt, the other will
a red crescent moon on his fore-
head. One likes hummus, the other
pita bread. Can they manage even
though they are “only” on stage?

Hillel Kogan (who appears on-
stage as the Israeli) breaks down
the behavior of ordinary mortals
with humour and a sense of objec-
tive. Working with intelligent and
provocative texts, he forces audi-
ences to see themselves in amirror
while also sending piercing arrows
into sensitive places off-stage.

Although this performance has a happy
end, dance critic Ora Brafram of The Jerusa-
lem Post considers We Love Arabs a “master-
piece”, Kogan’sbest so far, adding that “Ican’t
think at the moment of a dance piece that is
as witty, provocative, political and hilarious”,
and that it is “the most brilliant choreographic
adventure | have seen in years.”

We Love Arabs truly represents a culmi-
nation of Kogan’s previous work, which shows
him as an independent and engaged dance-
philosopher whose sense of humour and
unique view of the world incites the audience
to respond. Not for nothing, did one enthu-
siastic viewer at a performance of We Love
Arabs this August in Italy write in the first
sentence of his fan blog: “The police were at
the theater today, which is an unusual thing
for a dance festival, but not surprising if we
consider the subject of the performance and
the time at which it is being staged...”

HILLEL KOGAN (1974) studied at the Bat
Dor school of dance in Tel Aviv and the Mer-
ce Cunningham Trust in New York. He is
also adancer and director at Israel’sfamous
Batsheva Ensemble of modern dance, and
has collaborated with the Switzerland’s No-
mades ensemble and Portugal’s Gulbenkian
Ballet. Kogan is tirelessly engaged in estab-
lishing himself as auniversal artist: adancer,
performer, actor, author and dramaturg, he
collaborates with Israel’s most famous con-
temporary choreographers. The Jerusalem
Post recently wrote that he is “is abundle of
talent oozing from each of his pores.”

www.choreographers.org.il/410
Jazykové bezbariérové / No language barrier
Délka / Lenght: 35 min

Za podpory / Supported by: Velvyslanectvi Statu
Izrael v Praze
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16.10. DIVADLO ARCHA (FOYER) 10.22—22.22

TANECNI MARATON /
DANCE MARATHON

I

Stefan Dreher®®

Dancing Days

Spojené staty americké, dvacata léta minu-
lého stoleti, bohatstvi, elegance aSarm - to
jsou okolnosti historického vzniku prvnich ta-
necnich maraton(. Vyhrat jste mohli slavu,
nékdy i penize.

Némecky taneénik, choreograf a peda-
gog Stefan Dreher se nechal touto taneéni
show inspirovat a realizoval vyjimeény pro-
jekt - pravé tane¢ni maraton ve stylu 20. let.

Sestavil jasné dany systém pravidel ko-
munikace, ktery tane¢nici béhem maratonu
bez vyjimek respektuji. Ve 12-ti hodinovém
predstaveni se spojuje tane¢ni improvizace
s okamzitou kompozici a live hudebnim do-
provodem minimalistickych elektronickych
loopt i akustickych hudebniki. KaZzdy ztan-
¢icich ma svého patrona, ktery se o svého
chranénce stara, podporuje jej acelou dobu
doprovazi.

Podle Stefana Drehera se tane¢ni mara-
ton hodné podoba maratonu bézeckému.
Jde o zplsob vyjadieni sebe sama, schop-
nosti lidi snaet velkou fyzickou a psychickou
z4té7, bojovat, vydrzet, nevzdat se. V Ceské
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republice povede sviij taneéni maraton uz
podruhé, tentokrat s profesionalnimi tane¢-
niky - studenty prazské Konzervatore Duncan
Centre, antverpské Koninklijk Conservatori-
um as hudebniky ztaktéz antverpské AP Ho-
geschool.

STEFAN DREHER (1966) je némecky ta-
neénik, choreograf a pedagog Zijici vMnicho-
vé. Vystudoval essenskou Folkwang Hoch-
schule fiir Musik, Theater und Tanz u Piny
Bausch. Poté prosel angazma u Joachima
Schlomera a ¢etnych belgickych choreogra-
fa, filmafFd avytvarnikd. Vroce 2002 spoluza-
loZil uméleckou skupinu Loving Lucy. Ve své
tvorbé spojuje tanec, pohyb, jogu afilozofii.
Vedle vlastnich autorskych choreografii vyu-
¢uje jogu pro vétsinu belgickych tanecnich
skupin (za vSechny Ultima Vez), vchoreogra-
fickych centrech ataké na taneéni akademii
SEAD vSalzburgu. Pravidelné plisobi na mezi-
narodnich tanecnich festivalech, zabyvajicich
se vztahem mezi tancem ajégou, vede lekce
improvizace a workshopy taneéni techniky.

The United States of America. The 1920s. Af-
fluence, elegance, and charm - this is the
background for the birth of the first dance
marathons. You could win fame, and some-
times even money.

German dancer, choreographer, and edu-
cator Stefan Dreher was inspired by these old
dance shows to create a unique project -
adance marathon in the style of the twenties.

Dreher put together a clearly set of rules
of communication that the dancers must
respect without exception during the ma-
rathon. During the 12-hour performance,
dance improvisation is combined with imme-
diate composition and live musical accom-
paniment by minimalist electronic loops and
acoustic musicians. Each dancer ha sa patron
who looks after his charge, supports him, and
stays with him for the entire duration.

According to Stefan Dreher, the dance
marathon will be very much like a running
marathon. The focus is on the way in which
dancers express themselves, their ability to
endure great physical and mental stress, to
fight and hang in there, not to give up. This is
his second dance marathon in the Czech Re-
public, this time with professional dancers -
students from Prague’s Duncan Centre and
Antwerp’s Koninklijk Conservatorium, and
musicians from Antwerp’s AP Hogeschool.

STEFAN DREHER (1966) is a German
dancer, choreographer, and educator liv-
ing in Munich. He studied with Pina Bausch

at Essen’s Folkwang Hochschule fiir Musik,
Theater und Tanz. He later had engagements
with Joachim Schlémer and with numer-
ous Belgium choreographers, filmmakers,
and artists. In 2002, he co-founded the art
group Loving Lucy. His work combines dance,
movement, yoga, and philosophy. In addition
to creating his own choreographies, he also
teaches yoga for the majority of Belgian dance
groups (such as Ultima Vez), and also teach-
es at choreography centers and at the SEAD
dance academy in Salzburg. He is a regular
participant at international dance festivals fo-
cusing on the relationship between dance and
yoga, and he leads courses and workshops in
improvisation and dance technique.

www.stefandreher.com

Jazykové bezbariérové / No language barrier
Délka / Lenght: 12h

vstup volny / admission free

Za podpory / Supported by: Mnichovsky kulturni
referat, Bavorsky zemsky spolek pro soucasny
tanec (BLZT) z prostredki Bavorského statniho
ministerstva pro védu, vyzkum a uméni;

Goethe institut Prag, Divadlo Archa,

4+4 dny v pohybu, Konzervatof Duncan centre,
hl. m. Praha.
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16.10. DIVADLO ARCHA 19.30

Lo

';’lf | V5NN

Yaniv Cohen™©)

TANEC / DANCE

How Hard Can It Be?

Vtipny, multikulturni, taneéni komentar
o tom, co si lidé mysli o Jeruzalému, zazna-
menal Yaniv Cohen ru¢ni videokamerou. Ve
filmu se obyvatell Jeruzaléma jednoduse
pta, pro¢ je pro né mésto dilezité - a nedo-
vedete si predstavit, co vSechno se dozvi.

Groteskni pojeti ve spojeni s westerno-
vou estetikou jdou u Cohena ruku v ruce se
skalopevnym presvédéenim, Ze humor mize
bofit zdi a odkryt lidskou stranku traumatic-
kych udalosti.

Jako Izraelec Zijici v Norsku, Cohen jed-
nak problematiku izraelsko-palestinského
konfliktu dlivérné zna, ale zaroven si jako
pozorovatel s nadhledem muze dovolit kriti-
ku, trochu romantismu arozhodné igrotesku.

Jak tézké to miZe byt? je skeptickym vy-
znanim lasky méstu, kde stavime vlastni
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presvédéeni nad vSechna ostatni. Konfrontu-
je jeho realitu s ostrou naboZenskou kritikou
aprosazuje co mozna nejtolerantnéjsi, multi-
kulturni pfistup, ktery by kone¢né pfijal i ,,ty
druhé®.

YANIV COHEN je norsky, tane¢nik, cho-
reograf a ucitel, narozeny v Izraeli. Po ¢as-
tych hostovanich ve Velké Britanii se stal
¢lenem prestizni islandské tane¢ni skupiny
Carte Blanche Dance se sidlem v Norsku. Své
vlastni inscenace tvofi od roku 2009 (prora-
zil zejména jeho autorsky duet | wish | was
Johnny Cash zroku 2012). Yaniv, ktery se ne-
davno objevil vLabutim jezefe Norského na-
alni umélec, fotograf akameraman-samouk.
Jeho fotografické prace byly vystaveny na
mnoha festivalech; toci i kratké dokumenty

alspésna promo videa pro své kolegy - pat-
fi mezi né iizraelsky zastupce letosniho pro-
gramu festivalu, Hillel Kogan.

A humorous and multicultural dance com-
mentary on what people think about Jeru-
salem, recorded on a hand-held video ca-
mera by Yaniv Cohen. In the film, he asks the
city’s residents why the city is important to
them - and you cannot possibly imagine all
the things he learns.

In Cohen’s work, grotesque goes hand in
hand with Western aesthetics and afirm con-

viction that humor can tear down walls and
reveal the human side of traumatic events.

As an Israeli living in Norway, Cohen is in-
timately familiar with the Israeli-Palestinian
conflict, but as an outside observer he can
afford to engage in criticism, abit of romanti-
cism and definitely grotesque as well.

How Hard Can it Be? is a skeptical con-
fession of love for a city where we place our
personal convictions above all others. It con-
fronts the city’s reality with biting religious
criticism while promoting the most tolerant
and multicultural approach possible, one
that might finally accept “the others”.

YANIV COHEN is an Israeli-born Norwe-
gian dancer, choreographer and teacher.
After frequent appearances as a guest art-
ist in Great Britain, he became a member of
the prestigious Icelandic dance group Carte

Blanche Dance, which is headquartered
in Norway. He has been creating his own
works since 2009, breaking through with
his original duet | wish Iwas Johnny Cash
from 2012. Yaniv, who recently appeared
in the Norwegian National Ballet’s pro-
duction of Swan Lake, is also increasingly
known as a visual artist, photographer and
self-taught cinematographer. His photo-
graphic works have been exhibited at nu-
merous festivals, and he shoots short do-
cumentaries and successful promo videos
for his colleagues, including another Israeli
artist appearing at this year’s 4+4 Days in
Motion festival, Hillel Kogan.

www.y-to-c.com
Jazykové bezbariérové / No language barrier
Délka / Length: 70min

Za podpory / Supported by: BIT Teatergarasjen,
Carte Blanche, Machol Shalem Israel, Bergen
kommune, Fond for Utevende kunstnere,
Norwegian Embassy in Israel, Fond for lyd og
bilde
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17.10.+18.10. DIVADLO PONEC 19.30

Collective!

ef Frucek & Linda Kapetanea [Rc yot]

TANEC / DANCE

Jozef Fruéek®¥, Linda Kapetanea®® / DOT504(?

Collective Loss Memory

(SVETOVA PREMIERA / WORLD PREMIERE)

Fyzicka agrese, téma fascinujici a odpudivé
zaroven, je stara jako lidstvo samo. Nova,
¢esko-recka provokativni inscenace o kolek-
tivni ztraté paméti odhaluje skryté sily amoti-
vy lidského chovani, které vedou knasiliaza-
bijeni.

Zijeme vdobé, kdy sice vétSina znas nevi,
co boj o holé preziti viibec je, ale zato ne-
smirné touzime po materialnu vSeho dru-
hu, po tom, co mizeme co nejrychleji pouzit
a zkonzumovat - ruku v ruce se sobectvim,
bezohlednosti a nedostatkem empatie.

Pét vyjimecnych tanecnik( z péti zemi -
Belgie, Japonska/Finska, lzraele, Svéd-
ska a Slovenska uchopi osobitymi zplsoby,
které jsou vlastni jejich odliSnym kulturdm,
jednoduchou véc: ZABIJENI. Jako prostre-
dek si zvolili protiklad brutality, totiz umé-
ni v riznych epochach. PFiblizi vam, vjakych

20

historickych obdobich bylo téma néasilné
smrti avrazdéni inspiraci pro vytvarniky.
ROOTLESSROOT COMPANY zalozili cho-
reografové atanecnici Linda Kapetanea (1973)
aJozef Frucek (1975) vroce 2006 v Athénach,
syrovy pohyb a hrdinska tematika; vinscena-
cich ¢asto reflektuji aktualni spolec¢ensko-po-
litické déni. Od svého zaloZeni vytvorili fadu
projektd, které predstavili na tanecnich festi-
valech ve vétsiné evropskych zemi, amimo jiné
také vKoreji. Vystupuji ¢asto vedle soucasnych
hvézd, jakymi jsou Pina Bausch ¢i Sasha Walz,
vénuji se také tane¢nim workshoptim.
DOT504 DANCE COMPANY je prvni, plné
profesionalni soubor fyzického taneéniho
divadla v Ceské republice, jez stira hranice
mezi divadlem a tancem. Charakterizuje ho
vysoka technicka troven, kreativita avyrazné

osobnosti. Vroce 2006 jej zalozZila umélecka
feditelka souboru Lenka Ottova.

Physical aggression, an at once fascinating
and repulsive subject, is as old as the hu-
man race itself. This provocative new Czech-
Greek performance on the collective loss of
memory reveals the hidden force and moti-
vations of human behavior that lead to vio-
lence and killing.

We live in atime when most of us have no
concept of the struggle for survival. Instead we
yearn for all kinds of material things, for things
that can be used and consumed as fast as pos-
sible- hand in hand with selfishness, disregard
and alack of empathy.

Five outstanding dancers from five coun-
tries (Belgium, Japan/Finland, Israel, Swe-
den and Slovakia) work with distinctive styles
representative of their diverse cultures to
explore a simple thing: KILLING. They have
chosen to work with the antithesis of bru-
tality - art as it was throughout history. The
performers show in which historical eras the
subject of violent death and murder were
asource of inspiration for artists.

ROOTLESSROOT COMPANY was found-
ed by dancers Linda Kapetanea (1973) and
Jozef Fru€ek (1975) in 2006 in Athens, where
they live. Their works are characterized by
a chaotic and raw movement and heroic
themes; the performances often reflect cur-
rent sociopolitical events. Since its founding,

the group has presented numerous projects
at dance festivals in most European countries,
and also in Korea. They often appear along-
side current stars such as Pina Bausch and
Sasha Waltz, and also give dance workshops.

DOT504 DANCE COMPANY is the first
fully professional physical theater ensemble
in the Czech Republic to blur the lines be-
tween dance and theater. The group’s work
is characterized by a high level of technical
skill, creativity, and distinctive individuals.
The group was founded in 2006 by artistic
director Lenka Ottova.

www.rootlessroot.com

www.dot504.cz

Jazykové bezbariérové / No language barrier
Délka / Lenght: 60min

Za podpory / Supported by: Ministerstvo kultury
CR, hlavni mésto Praha, Statni fond kultury CR,
Studio DANCE PERFECT, Nadace Zivot umélce,
Velvyslanectvi Statu Izrael v Praze
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18.10. DIVADLO ARCHA 19.30

Zachary Oberzan(s®

DIVADLO / THEATER

Tell Me Love is Real

Ve své zatim posledni filmové-divadelni-mu-
zikalové inscenaci, kde se misi humor s tra-
gédii afikce se skute¢nosti, se Oberzan vraci
do zimy roku 2012, kdy dva slavni ameri¢-
ti umélci vanonymnich hotelovych pokojich
na zapadnim pobiezi ¢ekaji, nez pGjdou na
jevisté. Podivnou nahodou jsou oba pod vli-
vem nadmérné davky hypnotika Xanax. Je-
den znich prezije, druhy ne.

Témito umélci jsou Whitney Houston, ktera
tragicky zemrela, aautor tohoto predstaveni,
ktery prezil. Vpsychiatrické lé¢ebné pak Ober-
zan zahdjil naro¢nou a experimentalni cestu
k uzdraveni. Na jevisti vas Zachary Gpénlivé
7ada o pomoc. On sam dava vse, co ma.

Inscenace slavného amerického divadel-
nika Zachary Oberzana méla svétovou pre-
miéru v Belgii; ihned poté se vydala na ces-
tu po svétovych metropolich. V klasickém
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formatu one-man show, které tento vitéz
prestizni Obbie ceny za rok 2008 dotahl
k dokonalosti, budou pouzita i jména dal-
Sich popovych ikon; patfi knim zpévéak Serge
Gainsbourgh (alkoholik a milenec Jane Bir-
kin iBrigitte Bardot), legendarni rokenrolovy
zpévak a kytarista Buddy Holly (ve 22 letech
zemrel pfi leteckém nestésti), herec a mistr
Bruce Lee (zemrel ve 32 letech na ,dotek
smrti“) i prvni Zena, ktera preletéla Atlant-
sky ocean, Amelia Earhartova - zahadné
ztracend kdesi nad oceanem.

ZACHARY OBERZAN (1974) je americ-
ky divadelni reZisér, herec, zpévak, textar
a filma¥, zndmy svou experimentalni video
tvorbou. Vroce 2007 sdm natodil i sestfihal
moderni ,,Rambo film“ Flooding with Love
for the Kid - ve své manhattanské garson-
ce o velikosti 20m ¢Etvere€nich pFitom sam

sehral vSech 26 postav. Vroce 2010 hostoval
ve slavné off-off-broadwayské formaci The
Wooster Group, po letech prace s neméné
slavnou newyorskou divadelni skupinou Na-
ture Theater of Oklahoma se pak rozhodl pro
sélovou uméleckou dréhu.

In his latest film-theater-musical production,
which mixes humour with tragedy and fact
with fiction, Oberzan returns to the winter
of 2012, when two famous American artists
wait in anonymous hotel rooms on the West
Coast before they go on stage. By a strange
coincidence, they are both under the influ-
ence of excessive doses of the psychoactive
drug Xanax. One survives, the other does not.

The two artists are Whitney Houston, who
died tragically, and the author of this per-
formance, who survived. At a psychiatric
sanatorium, Oberzan eventually underwent
adifficult and experimental journey towards
recovery. On stage, he urgently appeals di-
rectly to the audience for help. He will give
it all that he has.

This performance by famous American
theater artist Zachary Oberzan had its world
premiere in Belgium, immediately followed
by aworld tour of major cities. In this classic
one-man show, honed to perfection by this
2008 Obie Award winner, we hear the names
of other pop icons as well, including singer
Serge Gainsbourg (alcoholic and lover of Jane
Birkin and Brigitte Bardot), legendary rock-
n-roll singer and guitarist Buddy Holly (who
died in a plane crash as age 22 year), actor
and martial arts master Bruce Lee (died at
age 32 from the “touch of death”), and the
first woman to fly across the Atlantic, Amelia
Earhart, who disappeared mysteriously over
the ocean.

ZACHARY OBERZAN (1974) is an Ameri-
can theater director, actor, singer, songwrit-
er, and filmmaker known for his experimen-
tal video work. In 2007, he filmed and
edited the modern “Rambo film” Flooding
with Love for the Kid in his 220-square-foot
Manhattan studio apartment. In the film, he
played all 26 parts. In 2010 he was a guest

performer with the famous off-off-Broadway
theater company The Wooster Group; after
years of working with the city’s no less fa-
mous Nature Theater of Oklahoma, he de-
cided to strike out on asolo career.

www.zacharyoberzan.com

Anglicky s ceskymi titulky / In English with Czech
subtitles

Délka / Length: 75 min

Za podpory / Supported by: U.S. Embassy
v Praze, deSingel Antwerp, Black Box Teater
Oslo, Gessnerallee Ziirich, brut Wien, BIT
Teatergarasjen Bergen, Teaterhuset Avant
Garden Trondheim, Kunstencentrum BUDA
Kortrijk/NEXT Arts Festival
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Mista ¢inu
Places of Act



Mista ¢inu
Site specific projekt pro verejny prostor Prahy

Places of Act

assite-specific project for Prague’s public places

Leto$nim festivalovym ,,mistem &inu“ jsou Palac U Stybli a byvalé Ustiedi lidové umélecké
vyroby a jejich blizké okoli. Opusténé palace cekajici na své nové role, funkcionalistické
skvosty s prosklenou fasadou, ze kterych se da pozorovat ruch velkomésta zpovzdali a ne-
zlc¢astnéné. Centrum - Vaclavské namésti a Narodni tfida - je mistem naSich bouflivych
déjin. Jsou tu ale také opusténé stanky na klobasy, vykladni sk¥iné pro turisty, bezdomovci,
nakupuchtivi navstévnici... Pro mnohé PraZzany nepékna ¢ast jejich rodného mésta.

Kdyz se na chvili zastavite azkusite byt cizincem vtomto zndmém prostredi - nespéchejte,
pozorujte - uvidite, jaké divadelni pfedstaveni se ve skute¢nosti kolem vas odehrava. Pre-
piste mentalni mapu divérné znamych mist a pretavte ji do zcela novych zazitkd. z atrzka
slov fe¢enych do mobilu se zni¢ehonic posklada Zivotni pFibéh téch, ktefi vas mijeji. Okoln{
domy a ulice jako scénografie, Saty lidi jako jejich kostymy, verejny prostor jevistém. Ne-
viditelné urbanni divadelni pfedstaveni mize zaéit - vy sami se rozhodnete byt divakem.

S témito principy pracuji divadelni skupiny, které jsme do Palace U Stybl( pozvali. Mi-
moradné a jednorazové projekty, které se nebudou jiz nikdy opakovat, pro vas pripravily
divadelni skupiny Vosto5, VerTeDance, studenti DAMU, mezindrodni divadlo Stage Code,
futuristicti belgicti C.a.p.e. ¢i slavna holandska rezisérka Lotte van den Berg. S nimi uvidite
mésto a vami znamy verejny prostor zcela novyma ocima.

Uspéchem pro nas je také zcela vyjime&né otevieni byvalého Domu uméleckého primys-
lu na Narodni tfidé, ato jeho podzemnich utrob, kde ve 30. letech 20. stoleti sidlily galerie,
kinosal a na konci jeho éry Ustfedi lidové umélecké vyroby. Prostor, ktery byl 24 let zcela
uzavren, se stane inspiraci pro hudebné-pohybovou performanci rappera a vytvarnika Vla-
dimira 518 a jeho kolegil.Pokrac¢ujeme tak v linii site specific projektu, které se v minulych
letech odehraly na nasem festivalu v byvalém Federalnim shromazdéni ¢i v opusténém Ca-
sinu v Parizské ulici.

Rovnéz jsme pozvali nékolik vyraznych osobnosti, aby nas provedly okolim téchto vyse
zminénych prazdnych dom{. Nase prochazky se zaméfi na kulturni ¢teni mésta a otazku, jak
se vném dnes Zije - jak se s méstskym prostorem porovnava priroda ¢i voda, nebo jaké stopy
vnasem verejném prostoru zanechavame my. Priivodci nam budou naptiklad rostlinny socio-
log, geolog, teoretik architektury, divadelni rezisér ¢i redaktorka respektovaného ¢asopisu.

Paldc U Stybld jiz tradi¢né nabidne - kromé divadelnich premiér, diskusi, symposii akon-
certd - umélecky bar.

Na devét dnil probudime nevyuZivané objekty, které ptivodné uméleckému provozu slou-
Zily. Budiz to Praze a tém, ktefi takovéto domy spravuji (magistrat, méstské ¢asti, majite-
lé nemovitosti, kulturni instituce) inspiraci, jaka funkce by se jim mohla do budoucna dat.

V neposledni fadé je tu vystava soucasného uméni, umisténa do prostori byvalé disko-
téky Alfa v Palaci U Stybli s ndzvem Who is the Director?, ktera predstavuje Ctyficet ceskych
aslovenskych umélcd. Svym dilem si kladou otazky, které mohou mit vliv na nase kolektivni
védomi. Véfime, Ze si je kladete rovnéz.

Denisa Vaclavova
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This year’s “places of act” are the Styblo Palace, the former Institute of Folk Art Production,
and their immediate surroundings. Abandoned palaces awaiting a new role, functionalist
gems with glass facades from which one can observe the hustle and bustle of the big city,
objectively and from a distance. The city center - Wenceslas Square and Narodni tfida -
has long been a stage for our turbulent history. But here you will also find abandoned hot
dog stands, show windows for tourists, homeless people, and shopping-hungry visitors. For
many Praguers, this is an ugly part of their hometown.

If you stop for amoment and pretend to be aforeigner in this familiar environment - don’t
hurry, watch and observe - you will see the theater that is going on all around you. Rewrite
your mental map of intimately familiar places and recast them into completely new expe-
riences. Fragments of words spoken into mobile phones suddenly become the life stories
of those who pass you on the street. The surrounding buildings and streets are like a stage
set, the people’s clothing their costumes, the public space the stage. The invisible urban
theater can begin - you yourself decide to be aviewer.

These are the principles applied by the theater groups we have invited to the Styblo Pa-
lace. Extraordinary one-time-only projects have been prepared especially for you by Vosto5,
VerTeDance, students from DAMU, the international Stage Code theater group, Belgium’sfu-
turistic C.a.p.e., and famous Dutch director Lotte van den Berg. Let them show you the city
and familiar public spaces in a new light.

Another exceptional success for us this year is the opening of the former House of Artist-
ic Industry on Narodni tfida - specifically its underground spaces which in the 1930s was
home to agallery and movie theater and, towards the end of the building’s era, housed the
Institute of Folk Art Production. The space, which has been closed to the public for 24 years,
will form the inspiration for a music-movement performance by rapper and visual artist
Vladimir 518 and his artistic colleages. With this project, we are continuing in the tradition
of the site-specific projects organized during past festivals at the former Federal Assembly
and the former Casino on Parizska street, to name just a few.

We have also invited several distinct individuals to guide use through the urban environ-
ment surrounding these empty buildings. Our tours will focus on a cultural reading of the
city and how people live in it today - how the contemporary urban environment compares
to nature or water, or what traces we leave in the public space. Our guides are aplant socio-
logist, ageologist, atheorist of architecture, atheater director, and an editor at arespected
magazine. As in the past, the Styblo Palace offers theater premieres, public debates, sym-
posia, and concerts, and also an art bar.

For nine days, we will bring to life unused buildings that originally served the art industry.
May they be asource of inspiration for Prague’s cultural community and those in charge of such
buildings (town hall, the various municipal districts, property owners, cultural institutions),
and may they show them the kind of functions these buildings may be given in the future.

Last but not least, there is the exhibition of contemporary art by forty Czech and Slovak
artists at the former Alfa discotheque in the Styblo Palace entitled “Who is the Director?”
Through their works, these artists explore what may have an impact on our collective con-
sciousness. We are convinced that you ask similar questions yourselves.

Denisa Vaclavova
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VYSTAVA SOUCASNEHO UMENI

Who is the Director?

CtyFicet umélcd pro byvalou diskotéku Alfa.
Instalace, objekty, malba, video, koncept,
site specific a dalsi.

KURATORI: KRISTOF KINTERA
ADENISA VACLAVOVA

KOMENTOVANA PROCHAZKA S KURATORY
VYSTAVY:

18. RIJNA 15:30 (V ANGLICTINE)

18. RiJNA17:00 (v CESTINE)

WHO IS THE DIRECTOR?
Nakolik se ndm dafi vystupovat z vlastniho
»matrixu® a vidét vSechny souvislosti?

Kdo a jak ovlada nas svét a pro¢ ho nako-
nec nefidime my? Kdo nami manipuluje, kdo
nas kontroluje, nakolik jsme to my a nakolik
spolec¢nost, rodina, pratelé a okoli? Do jaké
miry jsme predpfipraveni geneticky, vycho-
vou, kulturou, vzdélanim a kolik z toho ma-
Zeme odebrat? A co pak vlastné zbyde?
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Cisty krystal, oloupana cibule, dérava
ponozka nebo ryzi pravda? Kolik toho
chceme opravdu vidét a co prehlizime? Jde
o tajemstvi, nebo esoteriku, kdyz se citime
Fizeni? Nebo jsme jen nepfijali zodpovédnost
za vlastni Zivot? Pro¢ nas tolik ovlada alibis-
mus? A pokud ne, je to uz aktivismus? Proc,
kdyz to vS8echno vime, nezlepSime okolni
svét k alespon prijatelnému obrazu? Co nas
prevysuje, kdo nas ovliviiuje a jsme schop-
ni si toho v§imnout? K ¢emu se vztahujeme
a co v nas vyhrava? Mizeme fungovat jako
prstenec informaci a vlivd, ktery plsobi na
desitky dalsich a ti dalsi na stovky dalSich je-
dincli? A pro¢, kdyz to takto funguje, se nic
radikalné neméni?

VYSTAVUJiCi UMELCI:

LIST OF EXHIBITING ARTISTS:

ANNA HULACOVA, DAVID BOHM +

JIRI FRANTA, ALES NOVAK, ANETTA MONA
CHISA A LUCIA TKACOVA,

BENEDIKT TOLAR, DANIELA BARACKOVA,
FILIP TUREK, JAN SERYCH, JAN ZDVORAK,
MARTIN POLAK A LUKAS JASANSKY,
KATERINA VINCOUROVA, KLARA VOLKOVA,
LIBOR NOVOTNY, MAREK MEDUNA,

MARIO CHROMY, MARKETA MAGIDOVA,
MARKETA OTHOVA, MATEJ AL-ALI, MILAN
HOUSER, PAVLA SCERANKOVA, RICHARD
WIESNER, STANISLAV ZAMECNIK,

TOMAS VANEK, VACLAV GIRSA,

VENDULA CHALANKOVA, JAN VYTISKA,
JIRi THYN, IVAN VOSECKY, JIRi KOVANDA,
JEDINECNE SVATOPESTITELSKE DRUZSTVO,
TOMAS SVOBODA, JIRi CERNICKY,
EUGENIO PERCOSSI, PRODUKCE

AKTIVIT SOUCASNOSTI (VIT HAVRANEK,
TOMAS VANEK, JIRI SKALA),

MARKETA JACHIMOVA.

AN EXHIBITION OF
CONTEMPORARY ART
40 artists for the former Alfa discotheque.

Installations, objects, paintings, video, con-
ceptual and site-specific art, and more.

CURATORS: KRISTOF KINTERA
AND DENISA VACLAVOVA.

A GUIDED TOUR WITH THE EXHIBITION
CURATORS:

18 OCT. AT 3:30PM (IN ENGLISH)

18 OCT. AT 5PM (IN CZECH)

WHO IS THE DIRECTOR?
To what extent can we step out of our “ma-
trix” and see all contexts?

Who controls our world, and how? And
why don’t we run it ourselves? Who con-
trols and manipulates us, and to what ex-
tent is it us and to what extent is it society,
family, friends, and our surroundings? How
prepared are we - genetically, through our
upbringing, through culture or education,
how much of this can we ignore and what re-
mains? A pure crystal, a peeled onion, a sock
with holes, or the pure truth? How much do
we really want to see, and how much do we

overlook? Is it a mystery or esoterism if we
feel “guided”, or have we just not accepted
responsibility for our own lives? Why are we
so controlled by alibism? And if not, is it ac-
tivism? Why, if we know everything, don’t we
improve the world to be at least an accept-
able image? What is higher than us, who in-
fluences us, and are we capable of noticing
in time? What do we relate to and what wins
inside us? Can we function like a ring of in-
formation and influences that affects dozens
of others, who all affect hundreds of other
individuals? And why, if this is how it works,
doesn’t anything radically change?

Vystava oteviena denné / Exhibition open daily:
11.10. — 18.10. 2014

Palac U Stybld / Styblo Palace, Vaclavské
namésti 28, Prague 1

Vstupné / Entrance: 50 CZK

Vikendy / Weekends: 14.00—24.00

VSedni dny / Working days: 16.00—24.00
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11.+12.+14.+15.10.

PALAC USTYBLU 19.00

DIVADLO / STREET THEATRE

i ML L I |

Divadlo Vosto5, VerTeDance, KALD DAMU(?

Druhé mésto / Second City

CESKA PREMIERA / CZECH PREMIERE

Druhé mésto odhali skrytou tvar noéni Pra-
hy. Na hrané fikéniho a skute¢ného svéta se
bude bojovat o nadvladu nad Véaclavskym
naméstim. Pasaz u Stybli se stane ¢aso-
prostorovym tunelem z historie do budouc-
nosti azpét. Obcané se stanou herci a herci
obdéany. zistane telefonni budka telefonni
budkou? Zvitézi dobro nad temnotou? ...aco
ten druid tam vzadu?

Neopakovatelny street-site specific DI-
VADLA VOSTO5, VERTEDANCE a student(
KALD DAMU, vjehoz hlavnich rolich jsou na-
mésti, prochazejici lidé, letici ptaci a néko-
lik inscenovanych postav prozivajici své pri-
béhy pravé dnes, tady a ted. Kazda minuta
znamena nové konstelace, vztahy asituace.

DRUHE MESTO navazuje na linii inscena-
ci divadla Vosto5, které pretékaji do venkov-
nich prostor, atakuji realitu na ne¢ekanych
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mistech, manipuluji skuteénost v neéeka-
nych souvislostech, propojuji improvizaci
s fixnimi sekvencemi.

Divaci slysi zblizka a koukaji zdalky. Kazdy
vecer jiny mix.

Second City uncovers the hidden face of Prague
at night. The battle for control of Wenceslas
Square takes place on the boundary between
the fictional and the real worlds. The Styblo
Palace’s arcade becomes a space-time tun-
nel from the past to the future and back. Or-
dinary citizens become actors, and actors citi-
zens. Will a phone booth stay a phone booth?
Will good prevail over darkness? ...and what
about that druid at the rear?

An inimitable site-specific street per-
formance by VOSTO5, VERTEDANCE, and
students from DAMU’S DEPARTMENT OF

ALTERNATIVE AND PUPPET THEATER. In the
main roles: the square, passers-by, flying
birds, and several staged characters living
out their stories today - here and now. Ev-
ery minute means a new constellation of re-
lationships and situations.

SECOND CITY is right in line with Vos-
to5’s many other performances, which often
spill out into the exterior, attacking reality in
expected places, manipulating reality in un-
expected contexts, combining improvisation
with staged sequences.

Audience members will hear from up
close and see from afar. A different mix ev-
ery night.

Omezend kapacita. Info o vstupenkach /
Limited capacity. Ticket info at:
www.ctyridny.cz

WWW.VOSto5.cz
Cesky / In basic Czech
Délka / Lenght: 60 min

Koprodukce / Co-production: Divadlo Vosto5
a4+4 dny v pohybu

Za podpory / Supported by: hlavni mésto Praha,
Ministerstvo kultury CR, Stétni fond kultury CR,
Nadace Zivot umélce
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13.+16.+17.10.

PALACUSTYBLU 19.30 VYTVARNE DIVADLO / VISUAL THEATRE

Ryba Fvouci / Screaming Fish(?

Trasy vlasu / Hairways

CESKA PREMIERA / CZECH PREMIERE

Vlasy. Jak malokdy si uvédomujeme jejich
vyznam...

Pfitom uz v Bibli je zaznamenan pfibéh
o Samsonovi a jeho bajné sile skryté pravé
vnich. Vifadé mimoevropskych kultur se ob-
jevuji analogické pFibéhy.

Ne ndhodou se od nepaméti v naprav-
nych zafizenich vlasy stfihaji - hygiena je
zastérkou pokoreni ducha. Volbou ucesu
se ¢lovék mlzZe vymezovat vici spoleénos-
ti, prifadit se k urcité skupiné, vyjadfit svij
nazor, zivotni styl, naboZenstuvi...

Vlasy vypovidaji o naSem rozpoloZeni.
Jsou spojeny s intimitou, emocemi, fobiemi
atraumaty.

Nékdo je m4, jiny ne. VétSinou nas prova-
zeji cely Zivot aspoleéné snami se proménuji.

Tvirci predstaveni hledaji souvislosti vi-
sici na vlasku a kladou je do prekvapivych
kontextd, kontrastd a hravych vytvarnych
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akci, ze situaci kazdodenniho Zivota precha-
zeji do Cirého vlasového surrealismu. Vlasy
rostou, krouti se, krati, zaplétaji nebo vlaji
v proudech fénovych vétr...

Soubor Ryba Fvouci objevil ve své nové
premiéfe vlasy jako material vSedniho dne -
pravé jejich prostrednictvim prozZijete kfehké
promény postav na scéné.

RYBA RVOUCI je tviirci tym vytvarnikd,
hudebnikd a dalsi umélcd, ktera se zabyva
tvorbou nonverbalnich inscenaci sakcentem
na vizualni slozku; ¢asto se inspiruje materi-
aly vSedniho dne. Vznikla vroce 2009, jejich
nejvyraznéjsim pocinem byla zatim realizace
jesté studentskych Koupelen, které se véno-
valy novym pFistuptim k bytovému a vytvar-
nému divadlu. V ramci projektu Koupelny
byla v letech 2009-2013 uvedena desetidil-
na série performanci v koupelnach soukro-
mych bytd. V Cechach a Francii vznikly také

tfi inscenace - Koupelny Part I: Mydlo (2011,
Studio Retizek, Praha), Krasa (2012, Manu-
facture de Chaussures, Bordeaux) a Koupel-
ny Part Il: Krasa (2013, Alfred ve dvore, Pra-
ha).

»Strong swelling tresses, carry me away!*
Images tangled up in the memory of our hair.
Every culture gives different meanings to
hair, and hairstyles have evolved throughout
human history. Hairstyles have allowed peo-
ple to express their relationship to society,
identify with certain groups or faiths, express
their opinion or sense of style... Hairstyles
have evolved not only over history, but during
the lifespan of individuals, becoming a part
of a person’s life story, memories and expe-
riences. Our hair accompanies use through
life and changes as we do. Whether we like it
or not, hair is part of the human body which
communicates with those around us. We
show it off, hide it, ruffle it, decorate it...

The Screaming Fish group explores the
connections between the world of hair and
the life experience of the individual, placing
them into surprising contexts, contrasts and
playful images, crossing from day-to-day life
into the worlds of the abstract and the pure-
ly surreal. In movement, in space, in light,
and in sound, hair appears as a day-to-day
material that can symbolize the miracu-
lous transformation of characters on stage.
These are hairways that grow, ripple, short-
en, fray and weave, waving in the winds of
the hairdryer.

The Screaming Fish group creates nonver-
bal performances with a strong emphasis on
visual elements. The group’s most significant
work to date has been what started as a stu-
dent projec t entitled Bathrooms, exploring
new approaches to theatre-in-the-home and
to visual performance. The project comprised
aten-part series of perfomances created in
the bathrooms of people’s homes from 2009
to 2013, and three theatre productions in
the Czech Republic and France: Bathrooms
part I: Soap (2011, Studio Retizek, Praha),
Beauty (2012, Manufacture de Chaussures,

Bordeaux) and Bathrooms: part Il: Beauty
(2013, Alfred ve dvore Theatre, Prague).

SCREAMING FISH takes as its inspiration
everyday materials, which it sees as the es-
sential impulse for new themes and motiva-
tions. Final performances are created after
a phase of pure experiment yielding sceno-
graphic materials, photographs, created ob-
jects or performance art works. The group
develops the scenographic and theatrical
possibilities of these materials in the con-
texts of both nonconventional and conven-
tional theatre space.

Omezena kapacita. Info o vstupenkach /
Limited capacity. Ticket info at:
www.ctyridny.cz

www.rybarvouci.cz
Jazykové bezbariérové / No language barrier
Délka / Lenght: 60 min

Podpofili / Supported by: Motus, Divadlo Alfred
ve dvore, hl. m. Praha, Statni fond kultury CR,
Ministerstvo kultury CR, 4 + 4 dny v pohybu
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13.+15.10. PALACUSTYBLU 18.00

PROCHAZKA / PERFORMANCE

Stage Code, La Grande bande, Kampata a hosté

Cros-sing Time

CESKA PREMIERA / CZECH PREMIERE

SITE-SPECIFIC PROCHAZKA KOLEM VACLAVSKEHO NAMESTI

Vaclavské namésti a okoli - misto historic-
kych vzpominek avypjatych politickych emo-
ci, misto turistd dojatych ¢eskymi déjinami,
architektonickou krasou a klobasami, misto
velkych slev a ndkupni horecky, pestra sbir-
ka klub(, kancelafi a hotell. Za potrhanou
velkoméstskou fasadou schovana ticha mis-
ta, dvory, zahrady a zbytky béZného Zivota.
Cros-sing Time si bere tato mista jako
hFisté pro vlastni asociace toho, co tu bylo,
je amohlo by byt. Ktomu pouziva hlas, zvu-
kové stopy, performanci aprvky flash-mobu.
Cros-sing Time vas zve na neobvyklou
pout po méstskych zakoutich kolem Vac-
lavského namésti, kterd ozivujeme podle
svych predstav. Hlasy minulosti zde ostfe
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kontrastuji se zpévem budoucnosti, zasné-
nd vize se pere skomeréni hyperkonkrétnos-
ti, Cesky grunt se vypafuje v globalnim bla-
boleni, slova, zpév apohyb vytvofiidiotické,
logické, cenné i absurdni jevy a struktury.
Cros-sing Time navazuje na nékolik po-
dobnych Gspésnych projektl, které STAGE
CODE vytvorili v ramci evropského projektu
IN SITU pro festivaly v Praze, ve Skotsku ave
Francii, vZdy ve spolupraci s mistnimi sbory.
Cros-sing Time vzniklo ve spolupraci se
sborem La grande bande, détskym sborem
Kampata a za Uc€asti nékolika ¢eskych a me-
zindrodnich performerd a hudebnikd.
STAGE CODE, divadelni formace za-
loZzena Danielou Vorackovou a Philippem

Schenkerem, plisobi v Praze od roku 1999.
Ve spolupraci s riznymi ¢eskymi a zahranic¢-
nimi umélci vytvari autorské divadelni pro-
jekty riznych divadelnich Zanrd.

SLa grande bande uskutecnili podobnou
prochazku v Praze pro Prazské quadrienna-
le 2011.

LA GRANDE BANDE, sbor pod vedenim
hudebniho skladatele a violisty Matéje
Kroupy vznikl v roce 2004. La grande ban-
de ma Siroky repertoar zahrnujici jak dila
vyznamnych svétovych, tak i Ceskych skla-
dateld a provadi také skladby svého sbor-
mistra.

KAMPATA, détsky minisbor vznikl v zari
2013. Pod vedenim Denisy Dohnalové ziskal
uz v roce 2014 prvni cenu na pévecké sou-
tézi Allegro.

A SITE-SPECIFIC TOUR OF WENCESLAS
SQUARE

Wenceslas Square and its surroundings -
a place of historical memories and extre-
me political emotions, a place of tourists
enchanted by Czech history, architectural
beauty and sausages, a place of sales and
shopping frenzies, a diverse collection of
clubs, offices and hotels. Behind the cracked
facade of the big city lie quiet places, court-
yards, gardens, and the remnants of ordi-
nary life.

Cros-sing Time takes these places as
a playground for associations of what has
been here and what might be. For this, it
uses voice, audio, performance and flash-
-mob elements.

Cros-sing Time invites you on an unusual
journey through the urban corners around
Wenceslas Square, which we will bring alive
according to our imagination. The voices of
the past contrast sharply with the song of
the future, dreamy visions clash with com-
mercial hyper-concreteness, Czech essen-
ce evaporates in global chatter, words, song
and motion form idiotic, logical, valuable
and absurd phenomena and structures.

Cros-sing Time follows in the footsteps
of several similar successful projects that

STAGE CODE has created within IN SITU pro-
ject for festivals in Prague, Scotland, and
France, always in collaboration with local
ensembles.

Cros-sing Time uses voice, audio, perfor-
mance and flash-mob elements.

Cros-sing Time was created in collaborati-
on with the La grande bande and the Kampa-
ta children’s choir, and with the involvement
of several Czech and international perfor-
mers and musicians.

STAGE CODE, theater ensemble, founded
by Daniela Vorackova and Philipp Schenker,
has been active in Prague since 1999. Work-
ing with various Czech and foreign artists, it
creates original theater projectsin adiverse
range of dramatic genres.

A similar walking tour was organized in
collaboration with La grande bande for the
2011 Prague Quadrennial.

LA GRANDE BANDE, founded in 2004
and is headed by composer and violist Ma-
téj Kroupa. The group’s broad repertoire
includes works by leading international
and Czech composers as well as composi-
tion’s by Kroupa.

The KAMPATA children’s mini-choir was
founded in September 2013. Under the di-
rection of Denisa Dohnalova, it won first pri-
ze at the 2014 Allegro song contest.

Omezend kapacita. Info o vstupenkach /
Limited capacity. Ticket info at:
www.ctyridny.cz

Jazykové bezbariérové / No language barrier
Délka / Lenght: 50 min

Projekt je soucasti evropského projektu META
a vznikl za podory IN SITU, evropské sité
podporujici vznik uméleckych dél ve vefejném
prostoru.

Project is a part of META and was created in
collaboration with the IN SITU European network
for artistic creation in public space.

Podpofili / Supported by: hl. m. Praha,
Ministerstvo kultury CR
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16.+17.+18.10.
OD 15.00 DO 20.40

CREW®

PASAZ PALACE U STYBLU

VIRTUALNi PROCHAZKA

/ VIRTUAL WALK

C.A.P.E.

Chcete se projit minulosti nebo budouc-
nosti? Realitou, ktera tady jednoduse neni?
Chcete, aby si vas néjaky umélec vrhl pfimo
do nitra svého dila?

C.A.P.E. (Computer Automatic Personal
Environment) je futuristicky systém, zalozeny
na kombinaci nejmodernéjsi technologie
a prevratného uméleckého konceptu, ktery
ve vas vyvola presné tuhle fascinujici, zne-
pokojujici iluzi pobytu jindy a jinde. Svou
svétovou premiéru si projekt zaZil vroce 2010
na Svétové vystavé EXPO 2010 v Sanghaji.

Performefi ze souboru CREW z Bruselu
v Cele s uméleckym vedoucim Ericem Jo-
risem s timto ndpadem experimentuji uz
léta a vymysleli tak novy zpUsob, jak zazit
vylety do jinych &asti. Ugastnik dostane vi-
deo-bryle, sluchatka a pfenosny pocitac -
tim za¢ne navstéva zfilmované reality.

Budete p¥imo v ni a miZete se tam pohy-
bovat, jak chcete; jednoduse se teleportujete
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z jednoho mista a ¢asu do jiného. Kombi-
nace zraku, sluchu, pohybu a obcas do-
konce hmatu vytvari neuvéfitelné vérnou
iluzi; slavné varianty C.A.P.E. se jiZ objevily
na Mezinarodnim festivalu dokumentarnich
filmG v Amsterdamu (IDFA, 2011), na festi-
valu Metropolis v Kodani (KIT, 2013), Mois
Multi v Québeku (2013), SCORES Tanzquart-
ier ve Vidni (2012), na programu TEDxGhent
v Gentu (2011) a dalSich prestiznich akcich.
CREW je skupina performert se sidlem
v Bruselu, kterou zalozil Eric Joris. Fungu-
je na pomezi uméni a védy, performance
anovych technologii. Elektronicka a digital-
ni média, spojend s unikatnim uméleckym
vyjadienim, vytvareji ve vysledku dila, ktera
stavi divaky pfimo do centra déni a pfitom
zkoumaji hranice modernich technologii.
Jasnou linii prace skupiny CREW tvofi zali-
ba Erica Jorise v utopiich av hledani média,
které obohati nasi zkuSenost s plynutim

¢asu. CREW pracuje s rtiznymi formami i pro-
story, zabyva se performanénim i vizualnim
uménim, vytvari velké akce ve verejném pro-
storu i na védeckych a akademickych konfe
rencich v Evropé, Ciné, Kanadé a USA.

Do you want to explore the past or the future?
In other words, areality that simply ISN’T? Do
you want for some artist to fling you directly
into the middle of his work?

C.A.P.E. (Computer Automatic Personal
Environment) is a futuristic system based
on a combination of the latest technology
and arevolutionary artistic concept that will
evoke within you just this fascinating and
unsettling illusion of being in another place
and time. The project had its world premiere
at the 2010 World Expo in Shanghai.

The performers from Brussels’s CREW en-
semble, headed by artistic director Eric Jo-
ris, have been experimenting with this idea
for years, and have come up with anew way
of experiencing journeys to different times.
The participant receives video goggles, head-
phones, and aportable computer - thus be-
gins the visit to filmed reality.

You will be right inside it and can move
around as you like; you simply teleport your-
self from one place and time to another.
A combination of sight, sound, movement,
and sometimes even tough creates an in-
credibly faithful illusion; C.A.P.E.’s famous
variations have appeared at the Interna-
tional Documentary Film Festival in Amster-
dam (IDFA, 2011), the Metropolis festival in
Copenhagen (KIT, 2013), Mois Multi in Que-
bec (2013), SCORES Tanzquartier in Vienna
(2012), at TEDxGhent in Ghent (2011) and at
other prestigious events.

CREW is a Brussels-based group of per-
formers founded by Eric Joris. The group
functions on the boundaries between art
and science, performance and new techno-
logies. Electronic and digital media combine
with aunique artistic style to create perfor-
mances that put the audience into the mid-
dle of the action while exploring the limits
of modern technology. One clear them in

CREW’s work is Eric Joris’s interest in uto-
pias and in seeking out media that will en-
rich our experience with the flowing of time.
CREW works with diverse forms and spaces,
including performance art and visual art, to
create large-scale events in public spaces
and at scientific and academic conferences
in Europe, China, Canada, and the United
States.

Omezend kapacita. Info o vstupenkach /
Limited capacity. Ticket info at:
www.ctyridny.cz

Jazykové bezbariérové / No language barrier
Délka / Lenght: 20 min

Projekt je soucasti evropského projektu META
a vznikl za podory IN SITU, evropské sité
podporujici vznik uméleckych dél ve vefejném
prostoru.

Project is a part of META and was created in
collaboration with the IN SITU European network
for artistic creation in public space.

Podpofili / Supported by: hl. m. Praha,
Ministerstvo kultury CR
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17.10. DIVADLO ARCHA 18.00
18.10. DIVADLO ARCHA 12.00+ 16.00

DIVADLO / THEATRE

Lotte van den Berg™"

Cinema Imaginaire

Cinema Imaginaire je performance vytvare-
né publikem. Divaci, ktefi se ji zG€astni, bu-
dou vyzvani, aby si predstavili film, jenz se
odehraje pouze v jejich mysli. Na vytvareni
pusobivych obraz( nepottebujete herce, re-
Ziséra ani scénografii. Jediné, co potrebuje-
te, je odvaha divat se.

Cinema Imaginaire vam nabidne novy, trvaly
pohled na vasi vlastni pfitomnost v Praze -
na pritomnost uprostred vSech ostatnich lidi.

LOTTE VAN DEN BERG absolvovala rezii
na Amsterdam School of the Arts (1997-
2001) a hostovala v holandskych i vlam-
skych divadlech. V roce 2009 zalozila
vlastni spole¢nost OMSK, jez od roku 2012
sidli v Utrechtu. Jeji tvorba se vyznacuje
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jednoduchym, stfizlivym, obnazenym vi-
zualnim jazykem, ktery osciluje mezi svétem
tance, divadla a filmu. Vznika tak osobity
styl, ktery kdosi definoval tak, Ze ,,van den
Berg odfoukdva bublinu obycejnosti, aby
zachytila nahou podstatu.” Lotte je nositel-
kou nékolika prestiznich cen (Erik Vos Prize,
Charlotte Kohler Prize), pracovala na ev-
ropskych festivalech a hostovala mimo jiné
ve Spojenych statech, Kanadé a Africe.

Cinema Imaginaire is a performance which
is created by the spectators. Participating
spectators are invited to make an imaginary
film which will exist only in their own minds.
To create strong images, you don‘t need ac-
tors, a director or a stage design. The only
thing you need is the guts to look.

Cinema Imaginaire gives you a lasting, new
perspective on your own presence in the city
of Prague - in the midst of others.

LOTTE VAN DEN BERG studied direct-
ing at the Amsterdam School of the Arts
(1997-2001) has been a guest director at
Dutch and Flemish theaters. In 2009, she
founded her own theater company, OMSK,
which moved to Utrecht since 2012. Her
work is characterized by a simple, sober,
and bare visual language that works with the
worlds of dance, theater, and film to create
a distinctive style that has been described
as follows: “van den Berg blows a bubble
round the ordinary to grasp its naked es-
sence.” Lotte has received numerous awards
(Erik Vos Prize, Charlotte Kohler Prize), has
worked at European festivals, and has also
worked in the United States, Canada, and
Africa.

Omezend kapacita. Info o vstupenkach /
Limited capacity. Ticket info at:
www.ctyridny.cz

www.omsk.nl
Cesky / In Czech
Délka / Lenght: 2,5 hod

Projekt je soucasti evropského projektu META
a vznikl za podory IN SITU, evropské sité
podporujici vznik uméleckych dél ve vefejném
prostoru.

Project is a part of META and was created in
collaboration with the IN SITU European network

for artistic creation in public space.

Podpofili / Supported by:
hl. m. Praha, Ministerstvo kultury CR
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14.10. ULUV 20.00
16.10. ULUV 19.30

AUDIOVIZUALNi PROJEKT
/ AUDIOVISUAL PROJECT

Vladimir 518, Ondfej Andéra, David Vrbik(?

SPAM-SMRT

CESKA PREMIERA / CZECH PREMIERE

Audiovizudlni projekt SPAM vznikl ptivodné
jako experimentalni odnoz divadelni skupiny
TOW ajeho specializaci bylo vzdy provazova-
ni zvuku a obrazu mnoha rliznymi zpidsoby.
Pres vSechny odchylky smérem ke koncert-
ni audiovizualité byl ale jeho zaklad postu-
pt a mysleni vZdy divadelni. Proto i koncept
nového predstaveni pro 4 + 4 dny v pohybu
spociva v kombinaci novatorského audio-
vizudlniho dila s Zivou pohybovou perfor-
manci. SPAM-SMRT si bere jako hlavni téma
fenomén smrti akolobéhu Zivota, odprezen-
tovany jak v univerzalni a vSeobecné roviné,
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tak v konkrétnim pFibéhu jedné lidské by-
tosti. Na pfedstaveni spolupracuji: Vladimir
518, David Vrbik aOndfej Andéra sdvojici ta-
necnikd Jana Vrana a Palo Krsiak.

VLADIMIR 518 je jeden z nejdéle piisobi-
cich raperd ceské hip hop scény, ¢len sku-
piny PSH azakladatel labelu-seskupeni Bigg
Boss. Je zndm jako vyraznd osobnost graffiti
scény, illustrator, komiksovy vytvarnik a au-
tor scénografii.

ONDREJ ANDERA je zakladatel a ¢len
hudebni skupiny WWWw. Podili se na mno-
ha intermedialnich projektech, které se

dlouhodobé zabyvaji propojenim modernich
interaktivnich médii s live divadelnim a kon-
certnim vystupem.

DAVID VRBIK plisobi jako zvukaF ve Sta-
vovském divadle adlouhodobé spolupracuje
na projektech SPAM.

JANA VRANA absolvovala v roce 2008
konzervatof Duncan Centre v Praze. UZ bé-
hem studia byla ocenéna na mezinarodni
choreografické soutéZi ,,Cena Jarmily Jefab-
kové®, a poté absolvovala staz na Institut del
Theatre v Barceloné. DUraz klade na vlastni
tvorbu (Katharze 2004, Vcely 2006, Magnet
2009, Sfinga 2011), v nizZ zkouma rozmanité
podoby tanecniho projevu a zazitky kazdo-
denni télesnosti.

PALO KRSIAK, choreograf a tane¢nik se
zajmy presahujicimi do obort reZie, filmu
a fotografie. Palo je absolventem Konzerva-
tofe Duncan centre. V ramci studia absolvo-
val staZ na Florida International University
v Miami. Ve svych vlastnich projektech spo-
lupracoval napfiklad s Janou Vranou (Prin-
cezna), Tomasem Cervinkou (Calcar) nebo
Hanou Tureckovou. Zajima se o hledani ne-
tradi¢nich forem tanecniho divadla.

The audiovisual project known as SPAM was
originally created as an experimental off-
shoot of the TOW theater ensemble that spe-
cialized on different ways of accompanying
sound and image. Despite all its digressions
towards audiovisual concerts, it has always
been basically theatrical in both its approach
and its ideas. The new performance for 4+4
Days in Motion thus combines an innovative
audiovisual work with alive movement-based
performance. The main theme of SPAM 6 is
the phenomenon of death and the circle of
life, presented on both the universal level
as well as through the specific story of one
human being. Collaborating on the perfor-
mance are Vladimir 518, David Vrbik, and
Ondrej Andéra with the dance duo of Jana
Vrana and Palo Krsiak.

VLADIMIR 518 is one of the longest-
performing rappers on the Czech hip-hop
scene. He isamember of the PSH group and

the founder of the label/group Bigg Boss. He
is also a distinctive personality on the gra-
ffiti scene, an illustrator, comic-book artist,
and scenographer.

ONDREJ ANDERA is afounder and mem-
ber of the WWW musical group. He is in-
volved in numerous multimedia projects
with a long-term focus on the combination
of modern interactive media with live the-
ater and concert performances.

DAVID VRBIK works as an audio engineer
at the Theatre of the Estates and is a long-
time collaborator on SPAM projects.

JANA VRANA graduated from the Dun-
can Centre Conservatory in Prague in v2008.
While still a student, she was awarded
a prize at the international choreograph-
ic competition ‘Jarmila Jefabkova Award”
and later, she participated in an exchange
program at the Institut del Teatre in Barce-
lona. Jana focuses on her own work (Cathar-
sis 2004, Bees 2006, Magnet 2009, Sphinx
2011), exploring different forms of dance ex-
pression and experiences of everyday physi-
cality.

PALO KRSIAK is a choreographer and
a dancer with interests reaching across the
fields of direction, film and photography.
Palo is a graduate of the Duncan Centre Con-
servatory. While studying, he participated in
an educational program at Florida Interna-
tional University in Miami. He has worked to-
gether on his own projects with Jana Vrana
(Princess), Tomas Cervinka (Calcar), Hana
Tureckova, etc. He is interested in finding
unconventional forms of dance theatre.

Cesky / In Czech
Délka / Lenght: 50 min

Projekt podpofili / Supported by:
Ministerstvo kultury CR, Hlavni mé&sto Praha,
statni fond kultury CR, Jolly Jack Events, AV
Media, ProMoPro
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16.10.

17.10. PALACUSTYBLU 9.30—17.00

PALAC USTYBLU 13.00—18.00

SYMPOSIUM

C
C

Czech Crash...2014

MEZINARODNI SYMPOZIUM O KURATORSTVI

INTERNATIONAL SYMPOSIUM ON FESTIVALS’ CURATING

Oteviena debata o sou¢asném performing
arts, dramaturgickych koncepcich festivalt
ajejich praci sumélci

Praha pfivitd na30 ZAHRANIENICH DRA-
MATURGU, KURATORU A UMELECKYCH RE-
DITELU TANECNICH, DIVADELNICH A MEZI-
OBOROVYCH FESTIVALU A INSTITUCI, ktefi
zasadnim zpUsobem ovlivnili nejen drama-
turgickou linii festivalu 4 + 4 dny v pohybu,
aleidnesni progresivni tviréi adramaturgic-
kou linii v oblasti performing arts ve svété.
Sympozium tak ¢eskym tvircim nabizi JE-
DINECNOU MOZNOST PRO OSOBNi SETKA-
Ni, NAVAZANI KONTAKTU A VYMENU ZKU-
SENOSTIi SEZAHRANICNIMI KOLEGY.

Join open international discussion on con-
temporary performing arts, festival’sdrama-
turgy and its influence as well as festival’s co-
operation with artists.

Over 30 INTERNATIONAL AND LOCAL
DRAMATURGES, CURATORS AND ARTISTIC
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DIRECTORS of dance, theatre and inter-
disciplinary festivals and institutions who
have essentially influenced the dramaturgy
of the 4 + 4 Days in Motion festival as well
as the shape of current progressive creative
and dramaturgic line in the field of perform-
ing arts, will come to Prague to present and
discuss the festivals vision and practice.

ZASTOUPENE ZAHRANICNi FESTIVALY
AINSTITUCE / INTERNATIONAL FESTIVALS
AND INSTITUTIONS INCLUDE:

Baltic Circle Festival (FI), SPIELART
(DE), Homo Novus Festival (LAT), SPRING
Performing Arts Festival (NL), Kebenhavns
Internationale Teater (DK), Santarcangelo
dei Teatri (IT), CAMPO (B), Impulse Theater
Biennale (DE), WUK performing arts (AT),
Noorderzon Performing Arts Festival (NL),
Kiasma Museum of Contemporary Art,
Kiasma Theatre, Urban Art Festival URB,
Moving in November (FI), Maska (SLO),
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Stary Browar (PL), PLACCC Festival / Arto-
polis Association (HU), Performance Spa-
ce 122 (USA), La Biennale di Venezia (ESP),
Pro Helvetia / Division Théatre (CH), Walo-
nie-Bruxeles Theatre-Dance (B), Memoran-
da Productions (CAN), Golden Mask (RU),
TAKT Dommelhof (B), OMSK (NL), On the
Move (FR), Festival De Keuze (NL)

Detailni program aregistrace / Detailed pro-
gram and registration: www.ctyridny.cz/
festival-2014/sympozium-czech-crash/

Symposium bude probihat pouze vanglic-
tiné / Official language: English

Kurator sympozia / Curator of the symposium:
Pavel Storek

Koncepéni spoluprace / Cooperation on the
concept: Romana Maliti, Martin Bernatek, Lukas
Jificka, Sodja Lotker

Produkce a koncep¢ni spoluprace / Production
and cooperation on the concept: Daniela
Parizkova

Za podpory / Supported by:

Ministerstvo kultury CR, hl. m. Praha, 4 +4dny
v pohybu, Institut uméni - Divadelni dstav,
Goethe-Institut Prag, Instituto Cervantes

de Praga, Ceska centra, Osterreichische
Kulturforum Prag, U.S. Embassy in Prague,
Institut francais de Prague, Adam Mickiewicz
Institute

43



DIVADLO / OFF PROGRAM

Sgt. Tejnorova & the Commando(¢?

o
Nevina
CESKA PREMIERA / CZECH PREMIERE

Kolik zodpovédnosti si bereme za Zivoty
ostatnich?

Novy divadelné-filmovy projekt tvir-
¢i skupiny Sgt. Tejnorova & the Commando
vychazi zdivadelni hry NEVINA némecké au-
torky Dey Loher a pracuje s prvky a princi-
py LIVE CINEMA - nového Zanru medialniho
uméni. Hra NEVINA bude poprvé uvedena
v Ceské republice v pfekladu Veroniky Musi-
lové-Kyrianové.

NEVINA je poeticka a expresionisticky la-
déna divadelni hra autorky Dey Loher, jed-
noznacné jedné z nejvyznamnéjsich a nej-
vice ocenovanych souc¢asnych némeckych
dramaticek. Dea Loher kresli portrét spo-
le€nosti, kde lidé hledaji vyznam a smysl
svych Zivotd.

Bfeh more. Bezejmenné evropské més-
to. Topici se Zena. Dva muzi, ktefi by ji mohli
zachranit. Spalené knihy. Jedna taska plna
penéz. Dvé zrnici televize. Tfinacté patro.
Ctrnact postav. Mohlo by se zdat, Ze spolu
nemaji nic spole¢ného...

Jako dramati¢ka pouzivd komentare,
principy Brechtovského divadla, zajima se
o kvantovou fyziku a Heisenberglv princip
nejasnosti. Vtextech rada a oteviené pracuje
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s filmovymi postupy ne nepodobnymi tém,
které vyznava Dogma 95.

Vzhledem k tomu, Ze projekt neni ani di-
vadlem, ani filmem, tak se mistem premi-
éry nestane ani divadelni sal, ani kinosal,
ale Cisty industrialni prostor. Bude jim ¢ast
staré fabriky - hala v objektu byvalé Chira-
ny v prazskych Modfranech. Na okraji Prahy
vznikne bezejmenné evropské mésto szivymi
herci, Zivou hudbou, Zivou kamerou a Zzivym
stfihem - to vSe v jeden jediny vecer - kte-
ry slibuje ojedinély esteticky, ale ispolecen-
sky zazitek.

SGT. TEJNOROVA & THE COMMANDO je
nazev tviréi skupiny (dfive také Tejnorova
& the Company) kolem reZisérky Petry Te-
jnorové.

www.sgt.tejnorova.com
Délka: 80 min

Projekt podpofili:

Ministerstvo kultury CR, Ministerstvo kutury
Slovenské republiky

Koprodukce: Statni fond kultury CR, Visegrad
Fund, Goethe Institut, DAMU

PALAC USTYBLU 18.00

18.10.

DEBATA
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Kdo je tady kulturni reditel?

Kdo v tydeniku RESPEKT rozhoduje, o ¢em
se pie vjeho kulturni rubrice? Séfredaktor?
Hlavni editor? $éf kultury? Ctenaf? Bakala?
Musi ¢tenare vzdycky zajimat, co zajima kul-
turniho redaktora? A musi kulturniho redak-
tora vzdycky zajimat, co zajima ¢tenare? De-
bata Kamila Fily, Pavla Turka, Pavla Kroulika
aJana H. Vitvara o tom, kdo je tady vlastné
kulturni feditel. Moderuje Adam Gebrian.

KAMILFILA

Vystudoval Teorii a dé&jiny filmu a audiovizu-
alnf kultury na MU v Brné. Plsobil v nékolika
internetovych periodicich (Inzine, Renaultre-
vue, Filmpub, Filmweb, Moviezone) apfispival
do nékolika alternativnich kulturnich ¢asopi-
st (Zivel, Tamto, Film a doba), od roku 2003
byl externistou filmového mési¢niku Cinema.
0d roku 2008 pUsobil vredakci Aktualné.cz.
Do redakce Respekt nastoupil vdubnu 2012.
PAVELTUREK

Studoval obor fotografie na FAMU. Dfive praco-
valvkulturni redakci Aktudlné.cz. Do Respektu

nastoupil vroce 2009. PiSe prevazné ohudbé.
PAVEL KROULIK

V prosinci r. 2005 zakladal a nasledné néko-
lik let vedL kulturni rubriku na serveru Aktu-
alné.cz. Do redakce Respekt nastoupil vdub-
nur. 2012.

JAN H. VITVAR

Tfi roky pracoval jako vytvarny redaktor v MF
DNES, dva roky fidil kulturni rubriku tydeniku
Ned&lni svét. Clenem redakce Respektu je od
zafi 2006, pracuje jako vedoucikulturni rub-
riky, kde také najdete jeho texty.

ADAM GEBRIAN

Architekt ateoretik, propagator akritik archi-
tektury. Clen redakéni rady &asopisu Era 21.
0d roku 2009 moderatorem vlastniho
poradu Bourani na Radiu Wave. Psal tyden-
ni seridl o architekture pro Lidové noviny, od
roku 2014 piSe pro Respekt. Na webu Stream.
cz uvadél svij pofad Gebrian vs., ve kterém
se zabyval hlavné architekturou ve vefejném
prostoru anovymi stavbami placenymi zverej-
nych penéz.

45



11.10. PALACUSTYBLU 16.00

PROCHAZKA

Prochazka s Jirim Sadlem o tom, co roste ve mésté

Povidani a ukazovani o denaturaci méstské-
ho prostoru. A o vztahu tfi komplementar-
nich interpretaci mésta: skrz organismus
(coz jsou ony tradi¢ni architektonické ,,eko-
kecy“ o géniu loci apod.) a skrz chaos a skrz
nasili, cozZ jsou dalsi dva principy, ktery spo-
lu stim prvnim teprve délaji zméstské kraji-
ny tu spravnou srandu.

Prochazka s Jifim Sadlem, rostlinnym so-
ciologem, biologem a pfirodovédcem o kul-
turnim éteni mésta a postkulturni krajiné.

RNDR. JIRi SADLO, CSC. (1958) vystudo-
val geobotaniku na oddéleni botaniky pfiro-
dovédecké fakulty University Karlovy. Na
oddéleni geobotaniky Botanického Ustavu
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AV CR se zabyva geobotanikou, rostlinnou fy-
tocenologii, vegetaénim mapovanim a histo-
rickym vyvojem krajiny avegetace. Pfednasi
na Karlové univerzité a Jiho¢eské univerzi-
té. Je mimo jiné spoluautorem knih Biologie
krajiny, Krajina a revoluce a Krajina jako in-
terpretovany text.

Omezena kapacita. Info o vstupenkach:
www.ctyridny.cz

PALACUSTYBLU 17.00

11.10.

PROCHAZKA

Prochazka s Radovanem Lipusem o scénologii Vaclavského
nameésti

KasSirované bojisté

NaSe cesta povede prvoradym verejnym pro-
storem privedenym dnes takrka na buben -
Vaclavskym naméstim, ne jako zafivym ev-
ropskym bulvarem ¢i narodnim kadlubem,
ale spi$ dusivé ¢adivym ohnistém, vnémz je
pribéh ¢eskych zemi nesmlouvavé otistén:
vzneSené, tragicky i trapné. Spis tusené nez
jisté. Po stopach kvapné nakupené historic-
ké tristé, kde maloco uz zbylo na svém mis-
té - od Svatodusni mSe az po trlisté rybicek
Garra Rufa. Od narodniho patosu, pres ele-
ganci predvalecnych kavaren a bart, byvaly
neonovy mléény bufet az k sou¢asnému hluc-
né prefabrikovanému zmaru. Zkusime najit
bod, kam dopadne znaveny stin kopi knizete
Véaclava. Snad je to skvrna po Zvykadce, ktera
tu na dlazbé tvrdosijné ziistava ¢i obrys kalu-
Ze vyschlé moci. Vaclavak - permanentni dir-
ty punk session pro zrak, sluch i pro ¢ich. Slo-
Zime nasi klikatou pout jak indiansky saman
osudovou véstbu znahodné vrzenych ptacich
kastek. Pozor! Expedice startuje zraketodro-
mu Mustek.

RADOVAN LIPUS je divadelni reZisér, au-
tor velice Usp&3ného projektu Sumna mésta
(spolu s Davidem Vavrou). Celkem 66 dilu.
Cyklus se objevil také na projekcich a fes-
tivalech v Montreux, Stockholmu, Londy-
né, Budapesti, Bukuresti, Vidni, Rimé, To-
kiu, Washingtonu, New Yorku, Bratislavé...
Dlouholetd autorskd a zejména reZijni spo-
lupréce s Ceskym rozhlasem - Ostrava, Pra-
ha, Vltava.

0d roku 1986 studoval na prazské DAMU
na katedre Cinoherni reZie adramaturgie. Od
roku 1992 do €ervna 2008 kmenovy rezZisér
¢inohry Narodniho divadla moravskoslez-
ského v Ostravé (dfive Statni divadlo Ostra-
va). 0d zaFi 2008 kmenovy rezisér Svandova
divadla v Praze. Aktivni kavarensky povalec.
Pasivni modfinovy obale¢.

Omezend kapacita. Info o vstupenkach:
www.ctyridny.cz
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12.10. SRAZ NA PIAZZETE NARODNIHO DIVADLA 16.00

PROCHAZKA

-

Prochazka s Vaclavem Cilkem o cesté, kterou si vybira voda

CESTAVODY
Motto: Premysleli jste nékdy ovodé ?
Korén

O fadé véci jsme se domnivali, Ze jsou dané
na cely Zivot. Ze pole musi plodit, v mofich
dordstat ryby, Ze stejny dést, jaky padal ti-
sice let, bude padat i nadale a snih, Ze ten
se nikdy nezméni. Najednou vidime, Ze nade
vcelku mirnd planeta je trochu povolna atro-
chu tvrdohlava bytost. Automaticky jsme
predpokladali, Ze je nasi matkou aZe se onds
bude tu lépe, tu hiF starat. Vnékterych chvi-
lich tuto jistotu ztracime. Pfichazime o pra-
tele a spojence, které jsme prestali respek-
tovat a kterym neodplécime jejich laskavost
adobromyslné sluzby. Vtéto chvili se mozna
vic starame o regulaci bankovniho systému
nez o to, abychom méli v poradku vztahy se
stromy, zemi a vodou. Za¢indme premyslet
ovodé aZasneme, jaky div, jakou silu ajaké-
ho pfritele jsme tak dlouho prehlizeli.
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RNDR. VACLAV CiLEK, CSC. je esky geo-
log, klimatolog, spisovatel, filosof, prekla-
datel taoistickych a zenovych textd a popu-
larizator védy. Stfedni Skolu studoval také
v Tanzanii, poté vystudoval hornickou pri-
myslovku v Pfibrami a pfirodovédeckou fa-
kultu - obor geologie na Univerzité Karlo-
vé v Praze. V letech 1980 az 1990 pracoval
v Hornickém ustavu Akademie véd CR. Od
roku 1990 pracoval v Geologickém ustavu
Akademie véd CR a v letech 1994 aZ 2001
pak na ¢asteény Uvazek v Centru teoretic-
kych studii. V letech 2004-2012 byl fedite-
lem Geologického dstavu Akademie véd CR.
Je autorem dlouhé Fady knih, zabyvajicich
se vyvojem Eeské krajiny, popularizaci védy,
zménami klimatu a prostfedi s pfesahem
k vytvarnému umeéni, filozofii atd.

Omezend kapacita. Info o vstupenkach:
www.ctyridny.cz

18.10. PALACUSTYBLU 15.00

PROCHAZKA

s
=
“E

Prochazka s Petrem Klimou po Vaclavském namésti a okoli

Jak vstoupila architektura let 1945-1989
do obrazu Vaclavského namésti a okoli?
Doséahly stavby z 50.-80. let Urovné mezi-
véle¢nych realizaci? A znamenaly pro nej-
vitaénim poli alespon z&4sti tolik jako domy
ze zavéru belle époque? Odpovédi na tyto
otazky budeme hledat pfi prochazce, jejiz
trasa nas zavede od P¥ikopi aZ po Usti Vi-
nohradské tfidy (dim CKD Na Mdstku, bu-
dova spolecnosti Omnipol, obchodné ad-
ministrativni budova CSVD, podchod pro
pési uprostied Vaclavského namésti, Hotel
Jalta, Dim médy, Ddm potravin, Federalni
shromazdéni, nova odbavovaci hala Hlavni-
ho nadrazi, byvaly Centralni dispecink tran-
zitniho plynovodu ad.).

ING. ARCH. MGR. PETR KLiMA je archi-
tekt, teoretik architektury a pedagog. Vy-
studoval Zapadoceskou univerzitu v Plzni
(fakultu filozofie), CVUT v Praze (fakultu ar-
chitektury) a VSUP v Praze. Plisobi na Usta-
vu uméni adesignu ZCU v Plzni avkreativnim
tymu spolec¢nosti Plzeri 2015. Je autorem vy-
stavy KOTVY MAJE / Ceské obchodni domy
1965-1975 a editorem stejnojmenné publika-
ce. Pfipravuje akce a projekty spjaté sarchi-
tekturou a vefejnym prostorem - aktualné
zejména Plzensky architektonicky manual.

Omezend kapacita. Info o vstupenkach:
www.ctyridny.cz
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PALAC USTYBLU 16.00

18.10.

PROCHAZKA

Prochazka s Karolinou Vrankovou po palacich nasi doby

Vaclavak - palace nasi doby. Mafidni, inves-
tofi, idealisté. Euforie a kocovina. Vkus, ne-
vkus, miliardy. Neustalé nutkani stavét. To
byla devadesata anulta léta. Na Vaclavském
namésti samoziejmé zanechala stopu. Euro,
Langhans, Diamant, Darex, Copa, Metropo-
le. Pojdme si prohlédnout palace nasi doby,
to nejnoveéjsi z Vaclavaku a okoli.
KAROLINA VRANKOVA je redaktorka ¢a-
sopisu Respekt od roku 2007. PiSe o bydlent,
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architekture, designu, stylu, ekologii, rekla-
mé ataké ovSem, co se okolo nds méni. Vé-
nuje se sociologii bydleni a na prochazce po
Véclavském namésti si posvitila zejména na
nevkusné paldce.

Omezena kapacita. Info o vstupenkach:
www.ctyridny.cz

12.10.

PALAC USTYBLU 13.00-18.00

WORKSHOP

Barvy & tvary v pohybu

VYTVARNY WORKSHOP PRO DETI | DOSPELE VSECH VEKOVYCH KATEGORIi

Experimentdlni vytvarny workshop pro
vSechny vékové kategorie bude opét for-
malné a obsahové reagovat na téma letos-
niho roéniku. Budeme se inspirovat prede-
v§im zde prezentovanymi dily.

Tématem leto$niho workshopu je svobo-
da a zodpovédnost. V souvislosti mj. i s vy-
ro¢im 25 let od Sametové revoluce se zamy-
slime nad motivy, symboly aslogany spojené
se svobodou. Budeme se snaZit posouvat
tahle témata i do sou¢asného kontextu.

Ugastnici workshopu si budou moci mj. vy-

zkousSet:

— navrhy na plakaty

— navrhy na velkoformatové transparenty
s napaditymi slogany

— kolaZe afotomontaze zreprodukci archiv-
nich fotek

Cas pFichodu a odchodu je individualni.
Zdarma

Ve spolupréaci s Galerii hlavniho mésta Prahy.
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PALAC USTYBLU 20.30

15.10.

6. narozeniny
Artalk.cz

Pred Sesti lety jsme touto dobou v potu tva-
fe vymysleli, jak vytvofit internetovy portal
o vizualnim umeéni, ktery by nejen hodnotil
vystavy, ale také sledoval déni na vytvarné
scéné ve vSech jejich zakoutich. Troufame si
fici, Ze se nam to povedlo, a proto vSech-
ny spolupracovniky, ¢tenare, pratele i od-
purce portalu Artalk.cz zveme na narozeni-
novy vecirek, na némz Artalk ve spolupraci
s festivalem 4+4 dny v pohybu oslavi své 6.
narozeniny. Pivo, vino, chlebic¢ky na baru +
doprovodny program: aukce predmétl aza-
Zitkd s teoretiky, galeristy, kuratory a umél-
ci; performance Vojtécha Fréhlicha aDJ Call
me Radeq.
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16.10. PALAC USTYBLU 20.30

Android Asteroid

KONCERT

Prilet galaxii jedné mysli. Zvuk gigantické-
ho hfibu, ktery vam za tpliiku mékce prista-
vé na zahradé. Zivé akustické nastroje spo-
lu dychaji v hypnotickém post hiphopovém
rytmu a spole¢né s minimalistickymi akor-
dy apohodovymi bicimi vytvari zvuk ve stylu
nu-elektronického downtempa. Android As-
teroid je projekt dvou ¢eskych producentd,
ktefi sestavili kapelu o osmi ¢lenech avydali
se do svétoznamych studii Abbey Road aRed
Bull vLondyné, kde se k nim na jedineé¢nych
Zivych nahravkach pridaly hip hopové le-
gendy DJ Vadim a Yarah Bravo.

Director’s
Office Bar

Palac U Styblu

P
otevieno denné / Open daily: U
vikendy od / Weekends from 14.00
v§edni dny od / Working days from 16.00

10.10. [

21.00 THE FAKES - DJS / OPENING PARTY

11.10. /

IBY POP (CZ) - KONCERT
22.00 DJ KRYSTOF KOENIGSMARK -
RADIO 1

16.10.

20.30 ANDROID ASTEROID (CZ) -
KONCERT

17.10.

21.00 DJ ROBOT + DJAKVAMEN

18.10.

21.00 ZACHARY OBERZAN (USA) - | AM
THE MAN WHO SINGS SUZANNE -
KONCERT

23.00 DJ JOHANA/ CLOSING PARTY
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ProLuka — galerie pod vrsovickym

nebem / ProLuka —

the VrsSovice sky

PROLUKA je skute¢nou, nevyuzivanou pro-
lukou na misté zbouraného domovniho blo-
ku pfi hlavni ulici vedouci z centra més-
ta (2 zastavky tramvaje od namésti Miru).
Svym charakterem spliuje predpokla-
dy pro vznik zajimavého a tedy potencidl-
né Uspésného vystavniho prostoru i mis-
ta pro socialni interakci. Misto je viditelné
asnadno pristupné z hlavni ulice, dostupné
zcentra, Clenité azaroven plni funkci kfiZzo-
vatky cest, vytvariprirozené lokalni centrum.
Jde ojakousi branu do mistni reziden¢ni ¢tvr-
ti, velmi plsobivy, témér prirozeny/pfirod-
ni prostor, ktery je vSak obklopen typickou
prazskou historickou zastavbou vytvarejici
jakousi architektonickou kulisu.
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A gallery under

ProLuka je open-air galerii ve vefej-
ném prostoru a souc¢asné prostor, kde lze
ZAUJMOUT SIRSi VEREJNOST A ZPRO-
STREDKOVAT PRIROZENY KONTAKT SE
SOUCASNYM UMENIM. Nadim zdmérem je
prezentovat rozmanité spektrum umélec-
kych pfistupl v lokalnim kontextu a nabid-
nout obyvatellim novy, osobity prozZitek dané
lokality.

PROLUKA is an actual unused empty lot on
the site of ademolished housing block along
the main avenue leading away from the city
center (two streetcar stops from Namésti
Miru). The site meets all the requirements for
the creation of an interesting and potentially

successful exhibition space and for a place
for social interaction. The site is visible and
easily reached from the main street, acces-
sible from the city center, rugged, a cross-
roads and a natural local center. It is a kind
of gateway to the local residential neigh-
borhood, a highly compelling, almost natu-
ral space that nonetheless is surrounded by
typical historical buildings, which form akind
of architectural stage set.

ProLuka is an open-air gallery in the pub-
lic space, and also a place for natural inter-
action with contemporary art. Our aim is to
presentadiverse range of artistic approaches
within a local context and to help residents
experience this location in new and person-
al ways.

KURATORI PROJEKTU / PROJECT CURA-
TORS: Kristof Kintera, Denisa Vaclavova
(CtyFi dny, Start Vrdovice).

VYSTAVY GALERIE PROLUKA 2012-2014 /
EXHIBITIONS AT PROLUKAIN 2012-2014: :

Tereza Erbenova: Alfa pozice / Alpha Position
Rudolf Samohejl: Ticho! / Silence!

Diana Winklerova: Boufka naproluce / Storm

at ProLuka

Zbynék Baladran: Jednoducha cvic¢eni / Sim-
ple Exercises

Jan Jakub Kotik: New World Order

Tomas Svoboda: Prohlaseni / Declaration

David B6hm a Jifi Franta: Sisyfos / Sisyphus

Kristof Kintera: Repainting Nature

Richard Wiesner: Osmadvacet / Twenty-Eight

Jan Fabian

Vladimir Turner

Galerie ProLuka je podporovana Statnim fondem
kultury R a Hlavnim méstem Praha. Galerie
ProLuka by nemohla existovat bez Startu
VrSovice. / The ProLuka Gallery is supported

by the Czech State Culture Fund and the City

of Prague. The ProLuka Gallery could not exist
without Start VrSovice.
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PORADATEL / ORGANISER
Cty¥i dny / Four Days, Institut uméni, Celetna 17, 110 00 Praha 1

MiSTA KONANI / FESTIVAL VENUES:

DIVADLO ARCHA - Na PofFi¢i 26, Praha 1, www.archatheatre.cz
DIVADLO PONEC - Husitskd 24a/899, Praha 3, www.divadloponec.cz
PALAC U STYBLU (byvala Alfa) - Vaclavské namésti 28, Praha 1

ULUV (byvalé Ustfedi lidové umélecké vyroby) - Charvétova 10, Praha 1
STUDIO ALTA - U Vystavisté 21, Praha 7, www.altart.cz

PRODEJ VSTUPENEK / TICKET SALE:

— DIVADLO ARCHA - v misté konani nebo pres rezervacni systém / at the venue or via re-
servation system: www.archatheatre.cz/cs/vstupenky/, tel.: 221 716 111

— DIVADLO PONEC - v misté konani nebo online prodej / at the venue or via online sale:
www.divadloponec.cz

— STUDIOALTA - online prodej a rezervace zde / online sale and reservation: www.altart.cz,
nebo v misté kondni 1 hodinu pred zacatkem predstaveni / or at the venue 1 hour before
the beginning of the performance

— PALAC USTYBLU + ULUV - info o vstupenkach na / ticket information at: www.ctyridny.cz/
festival-2014/info-vstupenky/
POKLADNA OTEVRENA / BOX OFFICE OPENING HOURS (Palac U Stybl):
vSedni dny / working days 16.00 - 22.00, vikendy / weekends 14.00 - 22.00
tel.: / cell: +420 778 063 662

CENY VSTUPENEK / TICKET PRICES:

(zlevnéné vstupné / discounted admission: ZTP/P + doprovod, ZTP, student, senior)

CENY VSTUPENEK - DIVADLA/ TICKET PRICES - THEATRES:
— DIVAdLO AFCRA ettt 320,- / 270,-
PFi ndkupu 2 avice vstupenek na r(izna predstaveni obdrzite 1 vstupenku
dle vaseho vybéru zdarma. Plati pouze pro Divadlo Archa / Purchase 2 or
more tickets for different performances, and receive 1 ticket free to
a performance of your choice. Valid only at the Archa Theatre.
e 1 1- SN 250,- / 150,-
 SEUTIO ALTA e enetetnee ettt et e e e e e 100,- / 80,-

CENY VSTUPENEK - PALAC U STYBLU + ULUV
TICKET PRICES - EVENTS AT PALAC U STYBLU + ULUV

— vstup na celou dobu festivalu - Palac U Stybll - vystava, vecerni program ...... 120,-
multiple day entrance Palac U Stybll - exhibition, evening program

— jednorazovy vstup Palac U Stybli - vystava, vecerni program ...................... 50,-
one day ticket - Palac U Stybll - exhibition, evening program

— komentované prochazky / commented walks, ...l 100,-
Crew, Stage Code, Lotte van den Berg

— VOSTOS5, Ryba FVOUCT  +.vveitiieii i 200,- / 150,-

— SPAM - SMRT (V518, Andéra, Vrbik) ..........cooiiiiiiii 190,-
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Dramaturg divadelniho programu  ...........oooiiiiiiiiiiiii Pavel Storek
/ Artistic Director of the Theatre Program
Dramaturg projektu Mista Ginu .........oooiiiiiiiiiii Denisa Vaclavova
/ Artistic Director of the project Places of Act
Producent / PrOdUCEE  .....cvuniuuiiiii ettt i e Markéta Cerna
Produkce / Production Manager ..............ccooiiiiiiiiiiiiiiii Nikola B6hmova
Asistenti produkce / Production Assistants ...................... Kamil Zajicek, Jan Bubal,
vladimir Cihdk
PR o JiFi Sedlék - Arts Marketing
Technické zajisténi / Technical Support ........... Jolly Jack Events, AV Media, ProMoPro
WD Lux Rental and Sales Lighting Equipment
Koncepce vizudlu /Graphic Design ........coeiiiiiiiiiiiiiiiiii Kristof Kintera
Autor fotografie / Photo .......ovieiiiiiiiiiii Kristof Kintera
Grafické zpracovani / Graphic Works ................. . Jifi Troskov - Jitro Design
BB et Ales$ Loziak, Libor Svoboda
Festivalovy bar aImage / Festival Bar and Image ................ Jednotka / Unit a pratelé
Festivalovy fotograf / Festival Photographer .......................ol. . Markéta Cerna
TEXEY / TEXES  wurnentininit ettt Veronika Bednarova
Preklady / Translations ..............ccooooiiiiiiiiiiiii AZ Translation

FOURDAYS TEAM  .eovinininiieieiieee e Nikola B6hmova, Markéta Cerna,
Denisa Vaclavova, Pavel Storek

ZVLASTNIi PODEKOVANI / SPECIALTHANKS: ...... Ondfej Styblo aviem ze Styblo s.r.o.

DEKUJEME / WITH THANKS TO:

Matéj Al Ali, Delia Antelo, Veronika Bednarovd, Martin Bernatek, Jan Bubal, Barbora
Bukovinskd, Michal Caban, Petr Dvorak, Ludék Fabinger, Jakub Hradilek, Matéj Hrbek, Lucie
Jamnikova, Lukas Jifi¢ka, Kristof Kintera, Katarina Krizanovicova, Michal Kure$, Krusha,
Kwaki, Marek Lakomy, Monika Loderova, Ales$ Loziak, Sodja Lotker, Mikula$ Nevan, Ondrej
Parpel, Daniela Pafizkovd, Martin PlaSil, Kristina Pokornd, Katefina Prochazkova, Jaroslav
Sedlacek, Kamil Sghaier, Zuzka Slavétinska, Start VrSovice /specidlné Dan Walter aKatefina
McReary/, Libor Svoboda, Andrea Szczukova, Jakub Simek, Romana Storkova Maliti, Dan
Tesaf, Lucie Troskovova Tlimova, Jano Valter, Jan Vesely, Viktor Zbornik, Pavel Zikovsky
avéem barman(m, pokladnim a kustodim.
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